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Abstract: 

This paper examines the intersection of cultural studies and global literature formation in The God 

of Small Things. Through a critical reading of the novel, the study explores how Roy represents the complex 

socio-cultural realities of postcolonial India, particularly issues of caste hierarchy, gender inequality, and 

the lingering effects of colonialism. Drawing on frameworks from Cultural Studies and Postcolonial 

Studies, the paper analyzes how the narrative exposes power structures embedded within family, society, 

and historical memory in the regional context of Kerala. 

The research also investigates how the novel contributes to the development of World Literature by 

transforming local cultural experiences into a globally resonant literary text. Roy’s innovative narrative 

style, linguistic experimentation, and fragmented chronology challenge conventional storytelling while 

foregrounding marginalized voices. The international recognition of the novel, particularly through the 

Booker Prize, further situates it within the global literary marketplace and highlights the role of 

postcolonial narratives in shaping contemporary world literature. 

Ultimately, the study argues that The God of Small Things exemplifies how culturally specific 

narratives can transcend regional boundaries and participate in global literary discourse. By blending 

local histories with universal themes of love, loss, and social injustice, Roy’s novel illustrates the dynamic 

relationship between culture, power, and literary globalization. The study concludes that The God of Small 

Things functions as both a critical cultural document and a work of global literary importance. 

Keywords: Cultural Studies, Postcolonial Studies, World Literature, Caste System, Gender Inequality, 

Colonial Legacy, Social Hierarchy, Cultural Identity, Narrative Structure, And Globalization.       

 

Introduction: 

Literature serves as a mirror of society, 

reflecting its values, norms, conflicts, and 

aspirations. In modern literary scholarship, the 

frameworks of Cultural Studies and Global 

Literature are instrumental in analyzing how texts 

convey cultural meaning and how they interact 

with audiences beyond national borders. Cultural 

Studies examines social hierarchies, power 

dynamics, and identity formations within 

literature, highlighting the complex interplay of 

culture and society. Global Literature focuses on 

the circulation of literary works across cultures 

and nations, exploring their relevance, reception, 

and resonance in diverse cultural contexts. 

The God of Small Things, published in 

1997, is an exemplary text for exploring these 

frameworks. The novel, set in Kerala, India, 

portrays the life of a Syrian Christian family, 

focusing on the twins Rahel and Estha, and the 

tragic consequences of challenging entrenched 

social norms. By depicting the minutiae of daily 

life alongside the larger socio-political realities of 

caste, gender, and colonial legacies, Roy creates a 

culturally specific yet globally relatable narrative. 
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This research paper aims to examine the 

novel as a cultural artifact and a work of global 

literature. It seeks to answer the following 

questions: How does the novel represent Indian 

cultural realities, particularly regarding caste, 

gender, and social hierarchy? How does it engage 

with universal themes to achieve global literary 

significance? How does the novel’s narrative 

structure contribute to its cultural and global 

relevance? 

 

Book Review: 

The God of Small Things by Arundhati 

Roy is widely recognized as an important work in 

contemporary world literature. Published in 1997, 

the novel received global attention after winning 

the Booker Prize. The novel not only tells a 

powerful story about family and tragedy in 

Kerala, India, but also reflects many themes 

explored in cultural studies, such as caste, gender 

inequality, colonial influence, and social power. 

Through its unique narrative style and strong 

social critique, the novel contributes significantly 

to the formation of global literature. 

From a cultural studies perspective, the 

novel examines how social structures influence 

people’s lives and relationships. Set in 

Ayemenem, a village in Kerala, the story revolves 

around fraternal twins Estha and Rahel and their 

complicated family history. The narrative 

explores how strict social systems—especially the 

caste hierarchy—control individual freedom. One 

of the most striking examples is the relationship 

between Ammu, a divorced woman from a 

privileged Syrian Christian family, and Velutha, a 

Dalit carpenter. Their relationship breaks the rigid 

social rules that govern caste and class in Indian 

society. Roy describes these restrictions as “Love 

Laws,” which dictate who is allowed to love 

whom. Through this tragic relationship, the novel 

exposes the cruelty of social discrimination and 

the consequences faced by those who challenge 

traditional norms. 

The novel also highlights the lingering 

effects of colonialism in Indian society. Although 

India had gained independence decades earlier, 

colonial influence is still visible in the characters’ 

attitudes, language, and education. English 

language and Western cultural references appear 

throughout the novel, reflecting how colonial 

history continues to shape cultural identity. At the 

same time, Roy reshapes the English language by 

incorporating local expressions, rhythms, and 

cultural references from Kerala. This creative use 

of language demonstrates how postcolonial 

writers adapt the language of the former colonizer 

to express their own cultural experiences. 

Another important aspect of the novel is 

its unconventional narrative structure. Instead of 

following a straightforward chronological order, 

the story moves back and forth between past and 

present. Memories, childhood experiences, and 

traumatic events are gradually revealed through 

fragments of storytelling. This non-linear 

narrative reflects the emotional lives of the 

characters and emphasizes how memories shape 

identity. Such narrative experimentation is one 

reason why the novel attracted international 

critical attention. By blending personal memory 

with social history, Roy creates a story that is 

both intimate and politically significant. 

The novel’s global popularity shows how 

literature rooted in a specific cultural context can 

speak to readers around the world. Although the 

story is deeply connected to the culture and 

landscape of Kerala, it addresses universal themes 

such as love, injustice, family conflict, and 

childhood trauma. These themes allow readers 

from different cultures to connect with the 

characters and their experiences. As a result, the 

novel has become an important text in 

postcolonial and cultural studies courses across 

universities worldwide. 



IJAAR    Vol. 7 No. 35  ISSN – 2347-7075 
 

 

84 

The God of Small Things plays an 

important role in the development of global 

literature. By exploring caste oppression, colonial 

legacy, and social inequality through an 

innovative narrative style, the novel bridges local 

cultural realities with global literary 

conversations. Roy’s work demonstrates how 

stories rooted in regional experiences can 

contribute to a broader understanding of culture, 

power, and identity in the modern world. 

 

Cultural Studies and Literature: 

Cultural Studies, an interdisciplinary 

field, investigates the ways in which culture 

shapes and reflects societal power structures, 

identities, and beliefs. Literature, as a cultural 

product, offers a critical lens for understanding 

social norms, inequalities, and collective memory. 

In The God of Small Things, Roy presents a 

society deeply structured by caste, religion, and 

gender, illustrating how these systems regulate 

personal behavior, family dynamics, and social 

mobility. 

The novel’s concept of “Love Laws”—

which dictate who should be loved and in what 

way—serves as a central device for exploring 

social control. By showing how these laws govern 

intimate relationships, the novel exposes the 

mechanisms by which cultural norms perpetuate 

inequality and restrict individual freedom. From a 

Cultural Studies perspective, the narrative 

critiques these structures, offering insight into the 

social and political forces that shape human 

experience. 

Furthermore, Cultural Studies emphasizes 

the role of memory and history in shaping 

identity. Roy’s non-linear narrative structure, 

which oscillates between past and present, aligns 

with this perspective. Memory functions not only 

as a personal recollection but also as a medium 

through which historical and cultural contexts are 

interpreted and questioned. 

Representation of Indian Culture: 

One of the novel’s major contributions to 

Cultural Studies is its detailed portrayal of 

Kerala’s cultural and social landscape. Roy 

vividly describes the region’s physical 

environment, including rivers, trees, and houses, 

linking them to characters’ experiences and 

emotions. The cultural specificity—Malayalam 

language terms, regional customs, religious 

rituals—grounds the narrative in a particular 

social context. 

Family dynamics in the novel also reveal 

the intricate workings of cultural norms. The Ipe 

family’s hierarchy reflects broader social 

expectations, including respect for elders, 

adherence to caste boundaries, and conformity to 

gender roles. By presenting the constraints 

imposed by these structures, Roy demonstrates 

how culture shapes behavior and mediates 

conflict within personal and communal life. 

Additionally, the novel explores the 

tension between tradition and modernity. 

Characters like Ammu struggle to navigate 

societal expectations while asserting their 

individuality. This tension illustrates how cultural 

values are both maintained and challenged in 

changing social contexts. 

 

Caste and Social Hierarchy: 

Caste discrimination is central to The God 

of Small Things. The novel portrays caste as a 

pervasive system of social stratification that 

dictates relationships, status, and access to power. 

The love affair between Ammu and Velutha, a 

Paravan (a low-caste carpenter), challenges these 

entrenched social norms. Their relationship 

violates both caste and social expectations, 

resulting in tragic consequences. 

The narrative demonstrates how caste 

functions not only as a marker of social identity 

but also as a mechanism of exclusion and 

oppression. Velutha’s marginalization 
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exemplifies the systemic inequalities faced by 

lower-caste individuals, while Ammu’s 

punishment reflects the societal enforcement of 

caste-based hierarchies. By foregrounding these 

experiences, Roy critiques social injustice and 

highlights the enduring influence of caste in 

contemporary Indian society. 

 

Gender and Cultural Expectations: 

The novel also foregrounds gender as a 

critical axis of social inequality. Women 

characters, particularly Ammu, face restrictions 

rooted in patriarchal norms. After leaving an 

abusive marriage, Ammu becomes socially 

ostracized, illustrating the limitations imposed on 

women who transgress conventional roles. 

Through these portrayals, the novel 

critiques the intersection of gender and culture. 

Roy emphasizes that societal expectations 

constrain personal freedom and limit 

opportunities for women. By depicting both the 

oppressive structures and the characters’ attempts 

to navigate them, the narrative aligns with 

Cultural Studies’ focus on power, identity, and 

resistance. 

 

Memory, Trauma, and Narrative Structure: 

Roy’s non-linear narrative reflects the 

psychological and cultural dimensions of 

memory. The story is filtered through the 

recollections of Rahel and Estha, whose 

fragmented perspectives gradually reconstruct 

past events. This structure mirrors the complexity 

of memory and its role in shaping identity. 

Memory in the novel is both personal and 

collective. Tragic events, such as the death of 

Sophie Mol and the punishment of Velutha, 

resonate beyond the immediate family, reflecting 

societal norms and historical pressures. Through 

memory, Roy connects individual experiences to 

broader cultural and social dynamics, highlighting 

the ways in which personal and collective 

histories intertwine. 

 

Global Literature Perspective: 

While deeply rooted in Kerala’s culture, 

The God of Small Things has achieved global 

recognition, demonstrating its significance in the 

field of Global Literature. The novel’s universal 

themes—love, injustice, memory, family, and 

social inequality—enable it to resonate with 

readers worldwide. Its translation into multiple 

languages and widespread academic study attest 

to its international appeal. 

Global Literature emphasizes the 

circulation of texts across cultures and the 

interplay between local specificity and universal 

relevance. Roy’s novel exemplifies this, as it 

preserves the cultural particularities of Kerala 

while addressing issues of global concern, such as 

social oppression, gender inequality, and the 

consequences of colonial legacies. 

 

Language and Literary Innovation: 

Roy’s linguistic style contributes 

significantly to both the novel’s cultural and 

global relevance. Her use of Malayalam terms, 

poetic imagery, and innovative syntax captures 

the local flavor of Kerala while engaging a global 

readership. The narrative’s experimental form—

including fragmented timelines, internal 

monologues, and lyrical prose—reinforces the 

novel’s thematic depth and cultural richness. 

The blending of local dialects with 

universal narrative techniques allows the novel to 

function as a bridge between regional literature 

and global literary discourse. This combination 

exemplifies how culturally grounded works can 

achieve worldwide significance. 

 

Cultural Resistance and Social Critique: 

The novel operates as both a reflection 

and critique of social structures. Through 
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Velutha, Ammu, and other marginalized 

characters, Roy exposes systemic injustices and 

challenges traditional hierarchies. Cultural 

Studies emphasizes such critique as a way to 

analyze power and resistance within society. 

By foregrounding marginalized voices 

and highlighting the consequences of social 

transgressions, The God of Small Things 

interrogates the cultural and social norms that 

perpetuate inequality. The novel thus functions as 

a vehicle for social consciousness, encouraging 

readers to engage critically with culture, history, 

and politics. 

 

Conclusion: 

In conclusion, The God of Small Things 

by Arundhati Roy demonstrates a powerful 

intersection between Cultural Studies and World 

Literature. Through its vivid portrayal of Kerala’s 

social landscape, the novel exposes deeply rooted 

structures of caste hierarchy, gender inequality, 

and the lingering effects of colonial influence. 

Roy’s narrative highlights how cultural norms 

and social “Love Laws” regulate personal 

relationships and reinforce systems of power and 

exclusion. 

At the same time, the novel transcends its 

regional setting by addressing universal human 

experiences such as love, loss, trauma, and 

injustice. Its innovative narrative style, non-linear 

structure, and linguistic experimentation enable it 

to communicate complex cultural realities while 

engaging a global readership. By foregrounding 

marginalized voices and challenging entrenched 

social hierarchies, the novel offers a critical 

reflection on culture, identity, and power. 

Therefore, The God of Small Things 

functions not only as a culturally rich 

representation of postcolonial Indian society but 

also as an influential work within global literary 

discourse. It demonstrates how literature rooted in 

local experience can achieve worldwide 

relevance, encouraging readers to critically 

engage with issues of social inequality, cultural 

identity, and historical memory. Ultimately, 

Roy’s work stands as both a significant cultural 

document and a globally celebrated literary 

achievement. 
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