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Abstract:

This study develops an ecocritical argument around The Latitudes of Longing (2018), showing how
Shubhangi Swarup privileges experiential narrative over conceptual explanation in shaping ecological
awareness. Instead of presenting nature as an external setting, the text constructs environments such as
oceans and islands as forces that unsettle human perception and destabilize meaning. This study proposes
that ecological awareness in the novel arises not from knowledge, control, or interpretive certainty, but
from instances where understanding collapses. Such moments—defined by silence, intense sensory
perception, and disorientation—expose the boundaries of human-cantered thought. The analysis explores
how the narrative reconfigures scale, embodiment, and temporality as lived phenomena rather than
abstract constructs. The ocean is portrayed as a realm that resists linguistic capture, while the island
brings into focus the instability of human assumptions about permanence and belonging. At the same time,
the narrative presents interconnectedness in ways that unsettle and blur distinctions between human and
nonhuman forms of existence. Rather than treating ecological awareness as something that can be
explained, this paper suggests that Swarup’s novel compels it to be encountered. In doing so, it proposes a
shift in ecocritical reading—from interpreting environmental themes to engaging with the ways literature
produces ecological experience.

Keywords:  Ecological Consciousness, Uncertainty, Embodiment, Relationality, Perception,
Environmental Experience.

Introduction:

In literary discourse, the relationship
between human beings and the natural world has
frequently been framed as one of separation, with
nature positioned as something external, while
human life is imagined as unfolding
independently within it. This division has shaped
not only representational practices in literature
but also the interpretive habits through which
readers engage with environmental narratives.
Yet, such a framework becomes insufficient when
applied to texts that resist and unsettle this binary.
The Latitudes of Longing by Shubhangi Swarup is

one such work. The novel refuses to treat the
environment as a mere backdrop or setting;
instead, it presents ecological spaces as forces
that actively influence perception, emotion, and
thought. Oceans, islands, forests, and climatic
conditions are not passive elements but dynamic
presences that disrupt human attempts at
understanding, interrupt meaning, and resist
containment  within  familiar  interpretive
frameworks.

What distinguishes the novel is its
deliberate resistance to clarity. Rather than

guiding the reader toward stable meanings or
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coherent interpretations, it generates moments in
which perception falters and comprehension
remains incomplete. These instances are not gaps
awaiting resolution; they are fundamental to the
way the narrative constructs meaning. The text,
therefore, does not seek to resolve ambiguity but
to sustain it as a productive condition of
experience.

This paper proceeds from the premise that
ecological awareness in Swarup’s work does not
emerge through explanation but through
disruption. It argues that the novel redirects
attention from knowledge as mastery to
experience as uncertainty, thereby challenging the
assumption that understanding the environment
depends on the accumulation of information.
Instead, it proposes that ecological consciousness
arises precisely at the point where established

frameworks of meaning begin to collapse.

Literature Review:

Critical discussions of literature and the
environment have often concentrated on how
texts depict nature or articulate ecological
concerns. While such approaches have been
effective in highlighting environmental themes,
they frequently rest on the assumption that
meaning can be clearly identified, extracted, and
explained. Within this framework, the task of
criticism is primarily to interpret what a text
communicates about the environment. However,
this perspective becomes inadequate when
dealing with works that resist stable or transparent
interpretation. In such cases, an emphasis on
thematic analysis tends to overlook the ways in
which the text functions how it shapes perception,
evokes affect, and generates forms of experience
that exceed straightforward conceptual
articulation.

In The Latitudes of Longing by Shubhangi
Swarup, this limitation becomes particularly
apparent. The novel does not convey ecological

ideas through direct explanation; instead, it
creates  narrative  situations in  which
understanding remains partial, unstable, or
altogether absent. These moments call for an
alternative mode of reading one that does not seek
to resolve uncertainty but attends to how such
uncertainty is  produced and  sustained.
Accordingly, rather than extending conventional
interpretive models, this paper approaches the
novel through its experiential dimension. It shifts
the focus from what the text means to how it
generates meaning as something felt, disrupted,

and continually reconfigured.

Research Gap:

Much of the existing scholarship on
environmental literature continues to prioritize the
identification of themes, messages, and symbolic
meanings. Although these approaches have been
productive, they often rely on the assumption that
ecological awareness can be clearly expressed
and readily understood. Such a premise leaves
little space for texts that function through
ambiguity, fragmentation, or instability in
perception.

This limitation becomes particularly
evident in the context of contemporary Indian
fiction. While environmental concerns are
increasingly visible in recent works, there remains
insufficient attention to the ways in which these
concerns are shaped by narrative form and by the
reader’s experiential engagement with the text.
Texts like The Latitudes of Longing are often
approached as sources of ecological insight rather
than as structures that challenge the very idea of
insight. Another gap lies in the tendency to
prioritize  human interpretation. Even in
ecocritical work, the human subject often remains
central as the one who understands, interprets, or
assigns meaning. This focus overlooks moments
where the text withdraws meaning instead of
offering it where perception fails and certainty
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dissolves.

This study fills these gaps by arguing that
ecological consciousness in Swarup’s novel
emerges not through interpretation, but through
the experience of not fully understanding. It shifts
the focus from what the text explains to how it
unsettles, disorients, and repositions the reader
within an ecological field.

The ocean in Swarup’s narrative is not
simply a setting; it is a force that disrupts the
possibility of comprehension. When the text
describes a character as “lost in an unending
ocean” who “spiralled into a shell of silence”
(Swarup 6), the emphasis is not on physical
disorientation alone. The word ‘“unending”
suggests a scale that cannot be measured or
contained, while “silence” indicates a breakdown
in the ability to articulate experience. What
matters in this instance is not the character’s
failure to comprehend, but the way
comprehension itself loses significance. The
scene indicates that ecological awareness takes
shape at the point where language no longer holds
interpretive authority. Silence, therefore, should
not be read as absence or emptiness; instead, it
becomes an alternative form of engagement that
exists outside the demands of explanation or
interpretation. The “shell” further complicates
this by suggesting enclosure and transformation at
once. The character is not simply withdrawn but
reconfigured within the environment. A similar
dynamic appears in the line, “it’s the closest you
come to staring into infinity” (Swarup 12). The
phrase emphasizes proximity without completion.
There is an attempt to see, to grasp, but it remains
unfinished. What matters is not the failure to
understand but the persistence of that
incompleteness. This perspective unsettles the
belief that knowledge can be fully secured or
mastered. Rather, it presents ecological reality as
something that remains perpetually out of reach
accessible only in partial and provisional ways,

never entirely possessed. The island, in contrast,
brings attention to fragility. When the house is
described as “a mere symbolic gesture” (Swarup
10), the text questions the assumption that human
structures provide stability. The phrase reduces
what appears solid to something almost
imaginary. In my interpretation, this moment
exposes how deeply human life depends on
constructed illusions of permanence. The
environment does not simply undo these illusions;
instead, it brings to light their underlying fragility,
revealing that they lacked stability from the
outset. This sense of instability becomes more
personal in the line, “Here, his world experienced
an earthquake” (Swarup 9). The focus shifts from
the external event to its internal impact. The
earthquake is not just geological it alters
perception itself. I read this as an indication that
ecological forces do not simply act upon the
world; they reshape how the world is
experienced. Stability, in this sense, is not lost it
is shown to have been fragile all along.
The idea of interconnectedness is expressed
through the paradox, “No island is an island
either” (Swarup 10). The repetition unsettles the
usage of the word “island,” turning it into
something relational rather than isolated. From
my perspective, this line extends beyond
geography to question the idea of individuality. It
suggests that separation is not a natural condition
but a conceptual one. What appears isolated is
always already connected. Ethical questions arise
in the statement, “We can’t punish beings for
acting out their nature when we are the intruders”
(Swarup 38). This reverses the usual hierarchy in
which humans judge and control nonhuman life.
Here, humans are positioned as outsiders. In my
view, this shift is crucial because it destabilizes
the authority from which judgment is made. It
suggests that ethical thinking must begin from
recognition of displacement rather than
dominance. Sensory experience plays a crucial
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role in  shaping ecological  awareness.
Descriptions like “heavy, earthy fragrance” and
“tropical humidity” (Swarup 25) do not simply
create atmosphere; they involve the body directly.
These are not observations but experiences that
cannot be distanced. I interpret this as a
movement away from seeing the environment as
an object and toward inhabiting it as a condition.
The boundary between self and surroundings
becomes difficult to maintain. The narrative
reconfigures time as something that cannot be
reduced to immediate experience. In the line,
“Water swept into the cracks... and then there
was no turning back” (Swarup 11), change occurs
gradually but becomes irreversible. What appears
minor accumulates into something decisive. From
my perspective, this moment highlights how
ecological processes often go unnoticed until they
reach a point of no return. It challenges the
tendency to recognize only sudden or visible
change. Taken together, these moments do not
build toward a single meaning. Instead, they
create a pattern of interruption of understanding
that begins and then dissolves. From this
perspective, the novel reimagines ecological
consciousness not as an endpoint to be achieved,
but as a state of ongoing immersion, characterized
by partial awareness, enduring uncertainty, and

sustained relationality.

Conclusion:

The Latitudes of Longing redefines how
ecological experience can be represented in
literature by refusing to stabilize meaning or

privilege human understanding. Instead of

offering clear insights, it creates conditions in
which perception becomes uncertain and
knowledge incomplete. This paper has established
that such uncertainty is not a limitation but a
productive space. It is through these moments
where language fails, where perception falters,
where certainty dissolves that ecological
consciousness begins to take shape. By shifting
attention from explanation to experience, the
novel challenges the assumption that the
environment can be fully understood or
controlled. It invites readers to inhabit a world
where meaning is not fixed, where boundaries are
fluid, and where existence is defined through
relation rather than separation. In doing so,
Swarup’s work enables new modes of
engagement for reading ecological literature—not
as a source of answers, but as a space where
questions remain unresolved, and where

understanding is always in process.
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Abstract:

This research article offers a critical postcolonial analysis of Arundhati Roy’s non-fiction writings,
foregrounding their intervention in the public sphere as a site of ideological contestation, resistance, and
affective mobilization. Moving beyond celebratory readings, the paper interrogates both the strengths and
limitations of Roy’s rhetorical strategies, activist commitments, and epistemological positioning. Drawing
upon theories of the public sphere, postcolonial critique, and cultural studies, the study examines how Roy’s
essays destabilize dominant narratives of development, nationalism, and neoliberal globalization while
simultaneously raising questions about the politics of representation, authority, and knowledge production.
The article argues that Roy’s non-fiction operates as a hybrid discursive form that merges literary
aesthetics with political urgency, thereby democratizing access to complex socio-political debates.
However, it also critically evaluates the tensions within her work, including accusations of populism, lack
of methodological rigor, and the absence of concrete alternatives to the systems she critiques. By situating
Roy within the broader framework of global dissent literature, the paper demonstrates how her writings
both expand and complicate the possibilities of intellectual engagement in the contemporary public sphere.
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Introduction:

The relationship between literature and
politics has long been a subject of critical inquiry,
particularly within postcolonial studies where
writing is often seen as a mode of resistance
against hegemonic structures. Among
contemporary writers, Arundhati Roy occupies a
distinctive position as a figure whose literary and
political engagements intersect in complex and
often contentious ways. While her debut novel
achieved global acclaim, her subsequent turn to
non-fiction marked a deliberate and politically
charged reorientation of her intellectual project.
This shift has generated significant debate within
academic and public domains, raising questions

about the role of the writer in political discourse

and the efficacy of literature as a tool for social
transformation.

This article critically examines Roy’s
non-fiction writings as interventions in the public
sphere. Rather than viewing her work as merely
activist or literary, the study situates it within a
broader theoretical framework that encompasses
postcolonial critique, public sphere theory, and
discourse analysis. The central argument is that
Roy’s writings function as a form of counter-
hegemonic discourse that seeks to disrupt
dominant narratives while mobilizing public
opinion. At the same time, the article interrogates
the limitations of her approach, particularly in
relation  to issues of  representation,

epistemological validity, and the politics of affect.
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Literature Review:

The existing scholarship on Arundhati
Roy reveals a persistent imbalance between the
critical reception of her fiction and her non-
fiction. While The God of Small Things has
generated extensive academic discourse, critics
such as Julie Mullaney observe that Roy’s
political essays remain comparatively under-
theorized. This disparity reflects a broader
disciplinary bias within literary studies that
privileges aesthetic over political writing, thereby
marginalizing activist-intellectual interventions
that challenge institutional frameworks.

Among the scholars who address this gap,
Pramod K. Nayar provides a significant
contribution by situating Roy’s work within the
global  “precariat public sphere.” Nayar
foregrounds the affective dimension of Roy’s
prose, arguing that her rhetorical force lies in
mobilizing emotional and ethical responses
among readers. However, he simultaneously
cautions that such affect-driven discourse risks
destabilizing the boundary between critical
analysis and ideological persuasion. This duality
forms a central tension in Roy studies.

Similarly, Geetha  Ganapathy-Doré
examines the generic hybridity of Roy’s essays,
interpreting her blending of literary and political
registers as a deliberate strategy of epistemic
resistance. This approach aligns with postcolonial
efforts to dismantle hierarchical distinctions
between “high theory” and public discourse. Yet,
while Ganapathy-Doré¢ celebrates this hybridity, it
also invites scrutiny regarding the potential
dilution of analytical rigor.

Jane Chapman extends the discussion by
placing Roy within the framework of the
international public sphere, arguing that her
writings transform localized struggles into
globally legible narratives. This perspective
highlights Roy’s transnational impact but also

raises concerns about the wuniversalization of

particular experiences, where complex local
realities may be subsumed under broader
ideological narratives.

A more critical perspective is offered by
Nagesh Rao, who questions the methodological
foundations of Roy’s essays. Rao argues that her
populist mode of address, while effective in
reaching a wide audience, undermines her
credibility within academic discourse. His
critique reflects a broader epistemological debate:
whether accessibility should come at the expense
of analytical precision.

The question of representation is most
powerfully theorized by Gayatri Chakravorty
Spivak, whose concept of the subaltern remains
central to evaluating Roy’s work. Spivak’s
interrogation—whether the subaltern can truly
“speak”—casts a critical shadow over Roy’s
attempts to mediate marginalized voices. While
Roy frames her engagement as solidaristic, her
global visibility complicates the ethics of
representation.

In contrast, Edward Said provides a more
enabling framework through his concept of the
public intellectual. Roy’s work exemplifies Said’s
call to “speak truth to power,” particularly in her
critique of imperialism and neoliberalism.
However, Said’s insistence on intellectual
discipline and critical distance also exposes the
limits of Roy’s deeply embedded activist stance.

Finally, Noam Chomsky offers a
comparative model of political critique grounded
in empirical rigor. While both Chomsky and Roy
challenge dominant power structures, their
methodologies diverge sharply. Chomsky’s
evidence-based analysis contrasts with Roy’s
narrative and affective style, underscoring the
broader tension between scholarly objectivity and
rhetorical immediacy.

Collectively, this body of scholarship
reveals that Roy’s non-fiction occupies a
contested intellectual space. It is simultaneously
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celebrated for democratizing political discourse
and critiqued for its epistemological instability.
This ambivalence underscores the need for a
nuanced critical framework that neither dismisses
her work as merely polemical nor uncritically

valorizes its activist intent.

Public Sphere and Postcolonial Critique:

The concept of the public sphere, most
notably theorized as a space for rational-critical
debate, provides a useful lens for understanding
Roy’s interventions. However, this idealized
conception has been critiqued for its exclusionary
tendencies, particularly in postcolonial contexts
where access to discourse is unevenly distributed.
Roy’s writings can be seen as an attempt to
reconfigure  this space by incorporating
marginalized voices and challenging the authority
of institutional knowledge.

From a postcolonial perspective, Roy’s
work  engages with issues of power,
representation, and resistance. Her critique of
neoliberal globalization, state violence, and
corporate exploitation aligns with broader
postcolonial concerns about the legacy of
colonialism and the persistence of imperial
structures in contemporary forms. Yet, her
approach also raises critical questions about the
nature of representation: to what extent can a
privileged intellectual effectively speak for
marginalized communities without reproducing

the very hierarchies she seeks to dismantle?

Roy’s Non-Fiction as Political Intervention:
Roy’s non-fiction writings are deeply
embedded in specific socio-political contexts,
ranging from environmental movements to
critiques of militarism and nationalism. Her
engagement with grassroots struggles
demonstrates a commitment to amplifying the
voices of the dispossessed. By situating herself

within these movements, Roy attempts to bridge

the gap between intellectual discourse and lived
experience.

However, this proximity to activism also
complicates the objectivity of her analysis. Critics
argue that her writings often prioritize emotional
appeal over empirical evidence, thereby
undermining their credibility within academic
frameworks. This tension between affect and
analysis is central to understanding both the

appeal and the limitations of her work.

Language, Style, and The Politics of
Accessibility:

One of the most distinctive features of
Roy’s non-fiction is its stylistic hybridity. Her use
of metaphor, irony, and rhetorical questions
creates a narrative that is both engaging and
provocative. By avoiding technical jargon, she
makes complex issues accessible to a broader
audience, thereby democratizing knowledge
production.

At the same time, this accessibility has
been critiqued as a form of simplification that
risks obscuring the nuances of complex socio-
political issues. The blending of literary and
journalistic modes raises questions about the
boundaries between fact and interpretation,
particularly in contexts where accuracy and

accountability are crucial.

De-Professionalizing Political Discourse:

Roy’s explicit rejection of academic
elitism is a key aspect of her intervention in the
public sphere. By presenting herself as a
concerned citizen rather than an expert, she
challenges the authority of specialized knowledge
systems. This approach resonates with broader
movements to democratize discourse and
empower ordinary citizens.

Nevertheless, this stance also exposes her
to criticism from scholars who argue that her
work lacks methodological rigor. The tension
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between accessibility and accuracy becomes
particularly evident in debates over issues such as
development and insurgency, where her
interpretations have been both influential and

controversial.

Representation and The Ethics of Voice:

A central concern in evaluating Roy’s
work is the question of representation. While she
seeks to give voice to marginalized communities,
her position as a globally recognized author
complicates this endeavor. The risk of
appropriation and the reproduction of power
imbalances cannot be entirely dismissed.

Roy attempts to address this issue by emphasizing
solidarity rather than representation. However, the
effectiveness of this strategy remains debatable,
particularly in light of critiques that question her
authority to speak on behalf of diverse and

complex communities.

Globalization, Neocolonialism, and Resistance:
Roy’s critique of globalization is a
recurring theme in her non-fiction. She presents it
as a form of neocolonial domination that
perpetuates  inequality and  environmental
degradation. By linking local struggles to global
systems, she highlights the interconnected nature
of contemporary forms of exploitation.
This global perspective enhances the relevance of
her work but also raises questions about the
specificity of her analysis. The tendency to
generalize across contexts can obscure important
differences, thereby limiting the explanatory

power of her arguments.

Digital Public Sphere and Expanding Reach:
The rise of digital media has significantly
amplified the reach of Roy’s writings. Online
platforms have enabled her to engage with a
global audience, thereby expanding the scope of
the public sphere. This increased visibility has

contributed to the impact of her work but has also
intensified the polarization of responses.

In the digital context, Roy’s writings
function as part of a broader network of
dissenting voices. While this enhances their
influence, it also subjects them to rapid
circulation and critique, often outside the

frameworks of careful academic evaluation.

Critiques and Limitations:

Despite her significant contributions,
Roy’s work is not without its limitations. Critics
have pointed to her reliance on rhetorical
strategies that prioritize persuasion over
precision. The absence of concrete alternatives to
the systems she critiques is another recurring
concern.

Furthermore, her confrontational style has
sometimes alienated potential allies, thereby
limiting the effectiveness of her interventions.
The polarization of responses to her work reflects
the broader challenges of engaging in political

discourse within a fragmented public sphere.

Reassessing Roy’s Contribution:

A Dbalanced evaluation of Roy’s non-
fiction must account for both its transformative
potential and its inherent contradictions. Her
ability to mobilize public opinion and bring
attention to marginalized issues is undeniable. At
the same time, the critiques of her methodology
and representation highlight the complexities of

intellectual engagement in contemporary society.

Conclusion:

Arundhati Roy’s non-fiction writings
represent a significant and complex intervention
in the public sphere. By combining literary
techniques with political critique, she has created
a distinctive form of discourse that challenges
dominant narratives and engages a wide audience.

However, her work also raises important
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questions about the ethics of representation, the
role of affect in political writing, and the
responsibilities of intellectuals in a globalized
world.

Ultimately, Roy’s contribution lies not in
providing definitive answers but in provoking
critical engagement and dialogue. Her writings
compel readers to confront uncomfortable
realities and reconsider their assumptions about
power, justice, and resistance. In this sense, her
work embodies the possibilities and limitations of
postcolonial critique in the contemporary public

sphere.
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Abstract:

This academic paper explores the themes of colonial legacies and cultural tensions in Tsitsi
Dangarembga's novel, Nervous Conditions (1988). The novel delves into the complexities of post-colonial
Zimbabwean society, examining how colonialism has left a lasting impact on the lives of the characters and
the wider community. Through the lens of the protagonist, Tambudzai, the novel highlights the struggles
faced by individuals as they navigate the legacy of colonialism and the clash of traditional African culture
with Western ideals. It also focuses on the experiences of Nyasha. The novel underscores the complex
dynamics of post-colonial Zimbabwe, where traditional Shona culture disrupted by British colonialism.
Through the characters struggles, the paper illustrates how colonial legacies shape identity, creating
hybrid and fragmented selves. This study analyzes how the characters in Nervous Conditions struggle with
issues of identity, education, and gender roles, shedding light on the ways in which colonialism continues to
shape Zimbabwean society. By examining the intersections of colonial legacies and cultural tensions in the
novel, this study aims to deepen our understanding of the complexities of post-colonial societies and the
enduring effects of colonialism on individuals and communities.

The analysis draws on postcolonial theories of Edward Said, Homi K Bhabha, and Franz Fanon to
explore themes of cultural tension, identity crisis, and resistance. Particularly, the paper investigates how
Nayasha's internalized colonial oppression manifests as trauma and how Tambudzai navigates multiple
cultural worlds. By exploring these complexities, the paper argues that Nervous Conditions offers a
nuanced portrayal of postcolonial experience by highlighting the enduring impact of colonialism on
individual and collective identities.

Keywords: Colonial Legacies, Identity, Cultural Tensions, Nervous Conditions, Tambudzai.

Introduction: examining these lingering wounds, offering both

Colonialism in Africa did not end with the testimony and resistance. Among the most

lowering of European flags or the signing of
independence declarations. Its aftermath lingers
in political structures, economic dependencies,
social hierarchies, and most intimately, in the
psyche of individuals. The colonial project not
merely territorial conquest, but was also a cultural
invasion. It sought to redefine identity, language,
knowledge, and gender roles. Post colonial

African literature has become a vital site for

significant contributions to this literary discourse
is Tsitsi Dangarembga's Nervous Conditions
(1988), a novel that interrogates the intersections
of colonial legacies, gender oppression, and
cultural tensions in post-independence Rhodesia,
now Zimbabwe.

Tsitsi Dangarembga's novel, Nervous
Conditions  (1988), provides a powerful

exploration of the impact of colonialism on

10
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Zimbabwean society. Set in the 1960, the novel
follows the story of Tambudzai, a young girl
struggling to navigate the complexities of post-
colonial Zimbabwe. The story follows the
protagonist, Tambudzai, as she navigates the
challenges of growing up in a society that is still
grappling with the effects of colonialism.
Through Tambu's experiences, Dangarembga
sheds light on the complexities of identity, power
dynamics, and the struggle for self-determination
in a post-colonial context.

Tambu is determined to break free from
the constraints of traditional upbringing and
pursue an education. Through Tambuzai's eyes,
Dangarembga vividly portrays the impact of
colonialism on the lives of the characters and the
ways in which they navigate the complexities of
their cultural identities in a rapidly changing

world.

Literature Review:

Scholar Anne McClintock (1992) in her
analysis of Nervous Conditions argues that
Dangarembga's novel highlights the ways in
which colonialism has created a sense of
"nervousness" among African individuals, as they
clash with the conflicting demands of tradition
and modernity. This tension is further exacerbated
by the legacy of colonialism, which continues to
shape power dynamics and social hierarchies in
post-colonial Zimbabwe.

McClintock suggests that Dangarembga's
portrayal of Tambudzai's struggles reflects the
broader challenges faced by African societies in
the wake of colonialism, as they seek to forge
new identities and assert their own agency in a
world that is still marked by the legacies of the
past.

Scholar Susan Andrade (2004) argues that
Nervous Conditions offers a nuanced portrayal of
the ways in which gender intersects with race and
class in shaping individuals' experiences of

colonialism and cultural tensions. Andrade
suggests that Dangarembga's novel challenges
traditional narratives of African women as
passive victims of colonialism, and instead
presents Tambudzai as a complex and
multidimensional character who actively seeks to
navigate the constraints placed on her by her
gender, race, and class. Through Tambudzai's
story, Dangarembga highlights the ways in which
African women have been marginalized and
silenced by colonialism, but also the ways in
which they have resisted and challenged these
power dynamics in their quest for self-

determination and autonomy.

Theoretical Framework:

A thorough analysis of the text is
conducted, focusing on key passages and
characters that exemplify these themes. The
theoretical framework for this study is drawn on
post-colonial theory, feminist theory, and cultural
studies to provide a comprehensive understanding
of the complex dynamics at play in the novel.

Post-colonial theory provides a useful
framework for analyzing the themes of colonial
legacies in Nervous Conditions. This theory
emphasizes the ways in which colonialism has
shaped the social, political, and cultural landscape
of postcolonial societies. In the context of the
novel, post-colonial theory can help us understand
how the legacy of British colonialism continues to
impact the lives of the characters, particularly in
terms of their sense of identity and agency. By
examining the ways in which colonial power
structures are reproduced and challenged in the
novel, we can gain insight into the broader
implications of colonialism on individual and
collective experiences.

Feminist theory is also being
instrumental in analyzing the themes of cultural
tensions in Nervous Conditions. This theory
highlights the ways in which gender intersects
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with other forms of identity and power dynamics,
such as race, class, and nationality. In the novel,
the female characters fight with the constraints of
patriarchal norms and expectations, both within
their own communities and in relation to the
colonial legacy. By applying a feminist lens to the
text, we can explore how gender shapes the
characters' experiences of cultural tensions and
the ways in which they navigate and resist these
constraints.

Cultural studies provide a broader
perspective on the themes of colonial legacies and
cultural tensions in Nervous Conditions. This
interdisciplinary  approach  emphasizes the
importance of context, representation, and power
dynamics in shaping cultural practices and
identities. By examining the ways in which
culture is constructed, contested, and negotiated
in the novel, we can gain a deeper understanding
of the complexities of postcolonial societies and
the ways in which individuals navigate multiple
and often conflicting cultural influences.

This study draws on secondary sources,
including critical essays, interviews with the
author, and historical and theoretical texts, to
provide a broader context for the analysis. These
sources are help to situate the novel within the
broader literary and theoretical landscape and
provide additional insights into the themes of
colonial legacies and cultural tensions. By
engaging with a range of perspectives and voices,
this study aims to develop a comprehensive and
nuanced analysis of Nervous Conditions that
sheds light on the complex dynamics at play in
the text.

Discussion:
Colonial Legacies:
Tsitsi Dangarembga's novel Nervous

Conditions explores the themes of colonial

legacies and cultural tensions in post-colonial
Zimbabwe. Through the story of Tambudzai, the
protagonist, the novel delves into the complexities
of identity, power dynamics, and the impact of
colonialism on individual lives. This paper
discusses how Dangarembga uses the characters
and their relationships to explore these themes, as
well as the ways in which the novel contributes to
a broader understanding of the lasting effects of
colonialism on African societies.

One of the central themes in Nervous
Conditions is the legacy of colonialism in
Zimbabwe and its impact on the characters' lives.
The novel is set in the 1960s and 1970s, a time of
political upheaval and social change in the
country. Through the character of Babamukuru,
Tambudzai's uncle and guardian, Dangarembga
portrays the complexities of navigating a post-
colonial society while still grappling with the
legacy of colonialism. Babamukuru is a
successful academician who has achieved a high
level of education and social status, but he is also
deeply influenced by the values and beliefs of the
colonial system that shaped his upbringing. This
tension is reflected in his relationship with his
family, particularly with Tambudzai, who
struggles to find her own identity and voice in a
society that values Western education and values
over traditional African customs.

One of the most striking examples of this
is the character of Maiguru, Tambudzai's aunt.
Maiguru is a highly educated woman who has
achieved success in her career, but she is still
constrained by the patriarchal norms that were
imposed by the colonial system. Despite her
intelligence and ambition, Maiguru is expected to
put her husband and children's needs before her
own, reflecting the gender roles that were
enforced by the colonial authorities.

Another example of the lasting impact of
colonialism 1is the character of Babamukuru,

Tambudzai's uncle. Babamukuru is a successful
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businessman who has benefited from the
opportunities that were made available to him by
the colonial system. However, he is also deeply
entrenched in the values and traditions of the
colonizers, which puts him at odds with his own
family and community. Babamukuru's attempts to
impose his Westernized values on his family
create tension and conflict within the household,
highlighting the ways in which colonialism has
disrupted traditional African ways of life.

The characters in the novel are all affected
by the lingering effects of colonialism, whether it
is through economic exploitation, social
hierarchies, or cultural assimilation. For Tambu
and her family, the legacy of colonialism is felt
most acutely in their limited access to education
and opportunities for advancement. Tambu's
uncle, Babamukuru, is the only member of the
family who has been able to break free from the
constraints of colonialism and achieve success
through education. However, even Babamukuru's
success comes at a cost, as he is forced to adopt
the values and practices of the colonizers in order
to succeed in a colonial society.

The novel set during a time of political
upheaval and social change, as the country
transitions from British colonial rule to
independence. Dangarembga skillfully captures
the sense of dislocation and disorientation that
many Zimbabweans experienced during this
period, as they struggled to make sense of their
place in a society that had been fundamentally
altered by centuries of colonial domination.

Through the character of Tambudzai,
Dangarembga explores, the ways in which
colonialism has shaped the attitude and beliefs of
characters in the novel. Tambudzai's desire for an
education is a direct result of the colonial legacy
of unequal access to resources and opportunities.
As a young girl growing up in a patriarchal
society, Tambudzai is keenly aware of the
limitations placed on her gender and her social

status. Her determination to overcome these
obstacles and pursue her dreams is a testament to
the resilience and strength of the Zimbabwean

people in the face of historical injustices.

Impact of Colonialism:

One of the central themes of Nervous
Conditions 1is the impact of colonialism on
African identity and culture. Dangarembga
explores how the imposition of British colonial
rule in Zimbabwe led to the erasure of traditional
African customs and practices, and the
marginalization of African  voices and
perspectives. This is exemplified through the
character of Tambudzai, who struggles to
reconcile the conflicting demands of her
traditional Shona upbringing and the Western
education she receives at a missionary school.
The tension between these two worlds is further
complicated by Tambudzai's desire for education
and self-improvement, which are seen as
opportunities for social mobility but also as
threats to traditional values and beliefs.

Cultural Tensions:

In addition to exploring the legacy of
colonialism, Nervous Conditions also delves into
the cultural tensions that arise in post-colonial
Zimbabwe. The novel depicts a society that is in
transition, as traditional African values and
customs clash with Western influences. Through
the characters' interactions and conflicts,
Dangarembga highlights the complexities of
navigating these cultural tensions in a rapidly
changing world.

Cultural tensions arise as a result of
colonialism and its 1impact on individual
identities. The novel explores the clash between
traditional African values and Western ideals, as
well as the ways in which these tensions manifest
in the lives of the characters. Tambudzai's
struggle to reconcile her desire for education and
independence with her loyalty to her family and
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cultural traditions reflects the broader tensions
between Western and African values in post-
colonial Zimbabwe. She is torn between the
expectations of her family and the opportunities
that education offers her, highlighting the internal
conflict that many post-colonial individuals face
as they navigate the complexities of their identity.

Dangarembga uses Tambudzai's
relationships ~ with  her family members,
particularly her cousin Nyasha, to explore the
ways in which colonialism has disrupted
traditional African values and customs, leading to
a sense of dislocation and alienation among the
characters.

Through the character of Nyasha,
Dangarembga highlights the ways in which
colonialism has created a sense of cultural
hybridity and

Zimbabweans. Nyasha is a bright and ambitious

fragmentation among

young woman who has been educated in England,
but she struggles to find her place in Zimbabwean
society due to her Western education and values.
Her conflict with her father, Babamukuru, who
represents the traditional African values of the
past, reflects the broader tensions between
modernity and tradition in post-colonial Africa.
Nyasha's struggle to reconcile her dual identity as
both a Zimbabwean and a Western-educated
woman is a central theme in the novel, and it
serves as a powerful metaphor for the broader
cultural tensions that exist in post-colonial
African societies.

One of the key examples of cultural
tensions in the novel is the character of Nyasha,
Tambudzai's cousin. Nyasha is a rebellious and
outspoken young woman who challenges the
traditional gender roles and expectations that have
been imposed on her. Her defiance of societal
norms and her embrace of Western values create
tension within the family, as Babamukuru and
Maiguru struggle to reconcile their own beliefs
with Nyasha's behavior.

Another example of cultural tensions in
the novel is the character of Tambudzai herself.
Tambudzai is torn between the desire to pursue
her education and achieve independence, and the
pressure to conform to traditional gender roles
and expectations. As she navigates these
conflicting demands, Tambudzai struggles with
her own sense of identity and belonging,
highlighting the complexities of cultural identity
in a post-colonial society.

Overall, our study of Nervous Conditions
has revealed the ways in which colonial legacies
and cultural tensions shape the lives of the
characters in the novel. Through their experiences
and interactions, Dangarembga paints a vivid
portrait of a society in transition, grappling with
the legacy of colonialism and the challenges of
cultural change. By exploring these themes, the
novel offers a powerful commentary on the
complexities of post-colonial identity and the
enduring impact of colonialism on African

societies.

The Role of Gender:

The novel portrays the ways in which
women are marginalized and oppressed in a
patriarchal society that values male authority and
power. Tambudzai's struggle to assert her
independence and agency in a society that seeks
to control and limit her choices reflects the
broader gender inequalities that exist in post-
colonial ~ Zimbabwe.  Dangarembga  uses
Tambudzai's relationships with her male family
members, particularly her uncle and cousin, to
highlight the ways in which women are often
silenced and marginalized in a society that
prioritizes male authority and dominance.

Tambudzai's experiences as a young
woman growing up in a patriarchal society are
marked by the constraints of traditional gender
roles and the limitations placed on her ambitions

and aspirations. The novel also examines the
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ways in which colonialism has perpetuated
gender inequalities and reinforced hierarchies of
power that privilege men over women.

Through the character of Tambudzai's
cousin Nyasha. Dangarembga offers a searing
critique of the ways in which women are
marginalized and silenced in society, and the
ways in which they resist and push back again
these constraints.

Power of Education:

Nervous Conditions novel is also a deeply
personal and intimate portrait of a young girl
coming of age in a society in flux. Tambudzai's
journey of self-discovery and self-empowerment
is a universal story of resilience and
determination in the face of adversity. Through
her struggles and triumphs, Dangarembga offers a
powerful mediation on the power of education,
the importance of self-domination, and the
enduring legacy of colonialism in post-colonial
Africa.

Power Dynamics:

Dangarembga also examines the power
dynamics that exist within post-colonial societies,
particularly in relation to gender and class. The
character of Nyasha, Tambu's cousin, serves as a
foil to Tambu, highlighting the ways in which
gender and class intersect to shape one's
experiences and opportunities. Nyasha is a
rebellious and outspoken young woman who
challenges the traditional gender roles and
expectations placed on women in Zimbabwean
society. Her defiance of these norms is met with
resistance and condemnation from her family and
community, underscoring the ways in which
power dynamics are perpetuated and reinforced in
post-colonial societies.

Overall, Nervous Conditions is a powerful
exploration of the lasting effects of colonialism
on African societies and the ways in which

individuals navigate the complexities of identity,
power, and cultural tensions in a post-colonial
world.

Through the characters and their
relationships, Dangarembga offers a nuanced and
insightful portrayal of the challenges and
opportunities that arise in the aftermath of
colonialism, and she sheds light on the ways in
which individuals strive to find their own voices
and assert their agency in a society that seeks to
control and limit their choices. The novel is a
poignant and thought-provoking exploration of
the complexities of post-colonial African
societies, and it offers valuable insights into the
ways in which colonial legacies continue to shape
the lives of individuals and communities in the
present day.

Through the experiences of Tambu and
her family, Dangarembga highlights the ways in
which colonialism continues to shape the lives of
individuals long after independence has been
achieved. The novel also raises important
questions about the nature of power, identity, and
self-determination in a society that is still
grappling with the legacy of colonialism. As such,
Nervous Conditions remains a powerful and
relevant work that continues to resonate with

readers today.

Results:

Tsitsi Dangarembga's novel Nervous
Conditions delves deeply into the themes of
colonial legacies and cultural tensions in post-
colonial Zimbabwe. Through the experiences of
the protagonist, Tambudzai, and her family, the
novel explores the lasting effects of colonialism
on the individual and the society as a whole.
Conclusion:

In conclusion, Nervous Conditions is a
powerful exploration of the themes of colonial
legacies and cultural tensions in post-colonial

Zimbabwe. Through the experiences of its
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characters, the novel offers a compelling portrait
of the ways in which colonialism has left a lasting
impact on the lives of individuals and
communities, shaping their identities and
influencing their relationships with one another.
By delving into the complexities of post-colonial
society and examining the tensions that arise as a
result of conflicting cultural values, the novel
provides a thought-provoking commentary on the
enduring legacy of colonial rule in Zimbabwe.

As we reflect on the themes of colonial
legacies and cultural tensions in Nervous
Conditions, we are reminded of the importance of
understanding the ways in which history
continues to shape the present and the ways in
which individuals navigate the complexities of
living in a post-colonial world. Through its
nuanced portrayal of these themes, Nervous
Conditions 1invites us to consider the ways in
which colonialism continues to influence our
lives and the ways in which we can work towards
a more just and equitable future for all.

Dangarembga paints a vivid picture of a
society in transition, grappling with the legacy of
colonialism and the challenges of forging a new
identity in a rapidly changing world. The novel is
a poignant and powerful exploration of the ways
in which history, culture, and tradition shape our
lives and our choices, and the ways in which we
can strive to overcome the limitations placed

upon us by society.

The novel also highlights the ways in
which gender intersects with race and class in
shaping individuals' experiences of colonialism,
and the ways in which African women have
resisted and challenged the power dynamics that
seek to marginalize them. Overall, Nervous
Conditions 1s a compelling and thought-
provoking work that continues to resonate with
readers as it explores the complexities of post-
colonial African identity and the enduring legacy

of colonialism in shaping contemporary societies.
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The narrative trajectory of Violeta
functions less as a traditional biography and more
as a rigorous challenge to the statistical
objectivity often found in state records. By
framing a century-long journey between two
global biological catastrophes the Spanish Flu of
1918 and the COVID-19 outbreak of 2020
Allende assert that "Human Truth" resides not in
government ledgers, but in the intimate,
whispered records of the home. Scholarship on
pandemic literature has traditionally focused on
the "Sudden Event" the immediate shock of
contagion as seen in Defoe’s A Journal of the
Plague Year or Camus’s The Plague. However,
contemporary discourse, particularly following
the 2020 crisis, has shifted toward diachronic
narratives. These are stories that look at how
trauma ripples across generations, rather than
focusing solely on the biological peak of an

illness.

As Michel Foucault notes in Language,
Counter-Memory, Practice, "counter-memory" is
a transformation of history into a different form
of time, one that resists the linear progression of
the state. Allende’s work fits into this by
providing a "bottom-up" view of history, where
the rhythms of the nursery and the sickroom are
treated with the same weight as political coups.
Furthermore, Pierre Nora’s theory of lieux de
mémoire suggests that as modern society loses its
real environments of memory, we create "sites" to
house them. In Violeta, the "Camellia House"
functions as such a site, preserving the sensory
details of a lost world. This is further complicated
by Marianne Hirsch’s concept of "post memory,"
which explains the obligation the protagonist
feels to transmit these survival strategies to her
grandson, Camilo. This ensures that the lessons of
the 1918 flu serve as a template for surviving the

2020 pandemic.
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The "Camellia House" is introduced at the
start of the novel as a "Memory Palace" designed
to wall out the biological "Storm" of 1920.
However, this archive is defined by its
boundaries. The "Sacrifice Zones" visible from
the windows where the poor die in heaps without
medical intervention contrast sharply with the Del
Valle’s "wealth and eucalyptus" (Allende 4). As
the narrative progresses into the 1970s, this
domestic space undergoes a "Functional Shift." It
is no longer just a home for the elite; it becomes a
clandestine battlefield. During the years of the
dictatorship, the home is the only space where
truth can be spoken. As Violeta notes, her houses
became "hiding places, cocoons where the hunted
waited" (Allende 234).

Central to this archive is the "Blood
Ledger," a metaphorical and literal record of
generational scars ranging from financial shame
to the tragedy of her daughter Nieves's addiction
(Allende 156). This reflects a matrilineal
obligation to transmit emotional truths that the
state would rather forget. In the absence of a fair
judicial system, the "Domestic Archive" acts as a
court of record. The epistolary structure—the
book being a long letter to Camilo creates an
"Affiliative post memory." By sharing these
stories, Violeta ensures that the trauma of the past
is not silenced but is instead converted into a form
of cultural capital for the next generation.
Violeta’s insight that the most important records
in a dictatorship are those "carried only in your
pulse" (Allende 289) reinforces the primacy of the
"Verbal Archive" over the "Official Record."

Furthermore, we must examine the "Exile
of Memory" during Violeta’s time in the South.
In this rural landscape, the archive expands to
include the natural world the "Southern Rains"
and the isolation of the mountains become part of
the sensory record of survival. Here, the domestic
archive is no longer protected by urban
architecture but by the vastness of the wilderness.

This section of the novel highlights that cultural
memory is not just about words on paper; it is
about the "geography of the soul." When Violeta
finally returns to the city, she brings this "Wild
Memory" with her, using it to navigate the
increasingly dangerous political climate of the
1970s.

A rigorous analysis must acknowledge the
flaws in the protagonist's perspective. Violeta’s
archive is an "Elite Archive." Her ability to
remember, to record, and to survive is protected
by her class privilege. While she observes the
"Sacrifice Zones," she does not inhabit them, and
her "Historiographic Shield" is often forged from
the labour of the unnamed poor. Furthermore, we
must apply Gary Weissman’s critique of "Proxy
Trauma." By burdening Camilo with this "Blood
Ledger," does Violeta help him, or does she force
him into a state of vicarious trauma? We argue
that the "Aviation of Detachment" (Allende 301)
her desire to fly over the pain of the past shows
that even the most dedicated Domestic Archive is
subject to the owner’s biases.

The final movement of the novel returns
to the present-day crisis of COVID-19. Here, the
"Diachronic Loop" is completed. Violeta, now an
aged matriarch, watches as the world repeats the
same mistakes of 1918. However, her "Domestic
Archive" is now complete. She has lived through
a century of biological and political upheaval, and
her final letter to Camilo serves as the ultimate
"Lieu de Mémoire." It is a testament to the fact
that while states may fall and pandemics may
pass, the "Human Truth" preserved within the
home remains the only stable record of our

existence.

Conclusion:

Ultimately, the "Human Truth" in Violeta
serves as a "Historiographic Shield" for the 21st
century. Allende demonstrates that when the state
fails to record the suffering of its people, the
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family must become the historian. Despite the
critiques of privilege, the private ledger remains
the only structure capable of delivering
accountability to the shores of the future. Memory
is not a static museum,; it is a "Bridge" that spans

the traumatic voids of a century.

Directions for Further Research:

1. Future scholarly inquiry could interrogate
the ontological shift between the physical,
"slow" memory of Violeta’s early
epistolary records and the ephemeral,
digital archives generated during the 2020
pandemic.

2. A comparative analysis between Violeta
and contemporary = North  American
pandemic fiction would reveal how
disparate geographical landscapes utilize
the domestic space as a primary site of
biological resistance.

3. Researchers may further examine the
gendered economy of care, focusing on
how female characters perform the dual
labor of clinical nursing and historical
preservation while the state remains in a

condition of paralysis.

4. Building on the motif of recurring
"biological storms," an ecocritical study
could analyse the pandemic as an
ecological revolt that the private archive is
uniquely forced to document.

5. The ethics of "Proxy Trauma" merit deeper
investigation, specifically regarding the
psychological burden placed upon the
descendant, Camilo, as the sole recipient of

a century's worth of national and personal

trauma.
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Abstract:

In this study, insurgency, terror, and violence are explored using a critical lens in These Hills
Called Home written by Temsula Ao. Placing the literary works of Ao in the larger context of the history
and politics of the Naga insurgency, the study analyzes the way literature provides a space for voicing
subaltern narratives. Drawing from trauma theory, subaltern studies, and postcolonial discourse, the study
analyzes how Ao challenges the definition of terror as a fleeting political act by framing it as a more
sustained experience. With the help of an analysis of the text in question, the paper illustrates how violence,
morality, gendered abuse, and the politics of memory have been represented. Finally, it is argued that
fiction by Temsula Ao both depicts the violence that occurs and helps reclaim the identity of her community
via narration.
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Literature.

Introduction:

Violence and terror in literature have
come to particularly feature in academic
discussion, especially in postcolonial studies in
which histories of conflict and marginalization
require critical consideration. The writings of
Temsula Ao, in this regard, play a significant role
providing a substitute discourse to the mainstream
historiographies that tend to overshadow the
voices of the periphery. The collection of short
stories, These Hills Called Home, is a strong
literary reaction to socio-political realities of
Nagaland, a land of decades of insurgency and
militarization.

Originally a war of sovereignty and self-
determination, but developing into a long-
standing conflict of violence on both sides of the
insurgency and the state, the Naga insurgency is
one of the longest conflicts in South Asian

history. The socio-cultural context of the Naga
society has been severely hit by this long-standing
conflict, which has resulted in extensive trauma,
displacement and pervasive insecurity. However,
its historical importance notwithstanding, the
lived experiences of the Naga people have been
relegated to the background in the mainstream
Indian narratives.

The fiction written by Ao fills this silence
with the voices of the other who are in the
periphery of history. Her stories do not follow an
easy conflict description since they dwell on the
realities of the people who are in between two
opposing powers. By so doing, she breaks the
dualistic structures of discourse which frequently
prevail in the discourse of insurgency, including
state/rebel or victim/perpetrator.

The thesis of this paper is that Ao conceptualizes
terror in a way that redefines it by putting it in its
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context in the mundane life. In her narratives,
terror does not occur as a singular occurrence but
a persistent reality that influences the
psychological, social, and cultural aspects of life.
Ao successfully addresses the intricacies of
memory and trauma by using narrative techniques
that have their origins in oral traditions and

fragmentation of stories.

Terror as a Condition of Everyday Life:

A redefinition of terror as a daily
experience is one of the most conspicuous
features of a fiction by Ao. Contrary to the
traditional portrayals of terror as an episodic or
spectacular, Ao portrays it as a pervasive and
ongoing presence. The fear of arbitrary violence,
the fear of being suddenly thrown out of a curfew,
and the omnipresence of armed forces make every
aspect of life permeated with fear. In novels like
the Curfew Man, the encroaching of state power
to the domestic areas is an allegory of loss of
individual freedom. The house which was
traditionally viewed as a safe haven turns into a
place of weakness. This reversal highlights how
terror is upsetting the lines between the public

and the personal space.

Civilians Suffering and the Human Cost of
War:

The stories of Ao are pre-emptations of
the lives of civilians who are the victims of
violence. They are the tales of loss of loved ones,
destruction of houses and the psychological
trauma that comes along with them. Since Ao
concentrates on the lives of common people, the
discussion is no longer about the abstract political
ideologies but the real problems of human
suffering.

The civilian suffering representation
conflicts with the romanticism of insurgency and
the unveils the horrific results of a protracted
struggle. It further brings out the susceptibility of

the marginalized communities who in most cases
fall in the cross fire of rival powers.

Ethical Complexity and Moral ambiguity:

One of the main characteristics of the
work of Ao is the absence of the moralistic
position. The insurgents and the state forces are
shown to be equally able to use violence, thus
complicating the simplistic notions of good and
evil. The ambiguity in morality is indicative of
real-life conflicts, in which moral limits are
frequently unclear. Through the introduction of
various viewpoints, Ao makes the readers doubt
the mainstream accounts and to think critically on
the moral aspects of violence. This strategy is in
line with postcolonial critiques of hegemonic
discourse, which tends to both legitimize some

types of power and to delegitimize others.

Resistance through memory and Narrative
Strategy:

The idea of memory is important in the
fiction of Ao and serves as the way of storing the
history of marginalized people. Storytelling
performs as a form of resistance in the event that
it is not officially recognized to keep the culture
alive.

The application of oral storytelling
methods used by Ao is a sign of indigenous
traditions and supports the idea of memory being
communal. Many of the stories have some
folklore and myth in them, which serves as a rich
tapestry of linking the past and the present. This
memory-narrative  interaction underlines the
significance of storytelling as a means of re-
writing history.

Trauma and Fragmentation:

Trauma can be seen in the content of the
stories as well as the structure of the stories
created by Ao. The disillusioned way of telling

the story resembles the discontinuous character of
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traumatic memory, in which events are recalled
not in a sequence of events, but in disjointed bits.
This formal experimentation is important to make
the narratives more authentic and enable readers
to feel the disorientation and uncertainty that is
familiar with trauma. It also highlights the
inability of language to describe extreme
experiences, which is one of the major issues in

the trauma theory.

Gendered Aspects of Violence:

The women in the fiction of Ao hold
centre stage and their lives help to express that
there is a clash between gender and conflict. The
narratives portray different types of gender-based
violence, such as sexual exploitation and
marginalization. But the image of women is not
confined to that of a victim, Ao also highlights
their strength and agency. Women characters tend
to come out as strongholds, they take the
turbulence of war with pride and a will. This
representation is a challenge to patriarchal
assumptions and emphasis on the active position

of women in forming their own narratives.

Identity and Cultural Dislocation:

The insurgency shatters the conventional
identity and belonging, and results in cultural
dislocation. Characters find it a hard task to
balance personal identities with political reality of
their surroundings. This strain is indicative of the
larger effect of conflict on the structures of
communities and culture.

The theme of identity exploration Ao explores is
in line with postcolonial issues of hybridity and
self-hood construction. The stories demonstrate
how subjects bargain their identities in line with
shifting conditions which in most cases lead to

fragmented and fluid subjectivities.

Survival, Hope and Resilience:

Amidst the widespread violence, when
telling the stories, Ao brings a feeling of strength
and optimism. Good deeds, unity, and jokes are
the opposites of the general mood of fear. These
events emphasise the ability of people and society
to survive and re-establish their lives. In this case,
survival turns into a sort of resistance to the
forces of destruction. The focus of Ao on
resilience highlights the resilience of the human
spirit, even when confronted with tremendous
odds.

Conclusion:

Temsula Ao provides a rich and complex
understanding of insurgency and terror in These
Hills Called Home that goes beyond a traditional
literary portrayal of war. The lives of oppressed
groups are prefigured in her stories and turn
literature into a place of ethical witnessing and
historical healing. The work shows how Ao
reinvents the notion of terror as a ubiquitous state
that imparts normal living as opposed to an
individual event. Her exploration of the issue of
trauma, memory, and identity disrupts the
mainstream historiographies and affirms the
importance of voices of the subaltern.

In conclusion, the power of literature to
document, resist, and rewrite histories of violence
is illustrated in Ao work. These Hills Called
Home is a critical writing that is significant to the
study of postcolonial literature, as it provides
good information on the human aspects of
struggle, and the ability to persevere.
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Abstract:

This study analyzes The Picture of Dorian Gray by Oscar Wilde, using Sigmund Freud’s
psychoanalysis theory, through the concepts of narcissism, psychic energy and mind constituents of ego, id,
superego and division of unconscious, preconscious and conscious mind, helping to analyze the tension
between image and reality in the contemporary world. In the novel Dorian remains youthful, his physical
beauty preserved while his portrait reflects his moral and psychological decay, which exemplifies the
division of identity. Dorian represents narcissism, excessive investment in outward beauty leads to
repression, internal conflict and ultimately self destruction. By applying Freud’s psychoanalysis, this paper
demonstrates how Dorian’s actions were consequences of his id-instant gratification and pleasure, which
was influenced by Lord Henry’s hedonistic philosophy. The ego maintains Dorian’s societal position with
external identity, superego is displayed on portrait of him representing his moral conscience. External
identity and appearance helps Dorian to escapes temporarily from the guilt, but repressing his moral
consciousness, his sins wave more, where his portrait reflects his sins, represents unconscious mind. The
study draws parallel with Dorian’s duality and social media identity fragmentation. In era of social media
individuals construct their identity as carefully perfect versions of themselves as online persona. This
perfect version of themselves is centered with beauty, happiness and success, often concealing their
emotional struggles, insecurities and ethical contradictions. Platform like Instagram, foster narcissistic
self-portrayal, constant pursuit of validation through likes, followers, which leads to identity fragmentation
and psychological distress. Real life examples of influencers of social media, illustrate how the gap between
image and reality is continually widening up in the contemporary world. Ultimately this paper argues
through Freud’s psychological framework, the conflict between the image and reality not merely is a
literary concern but essential aspect of human life, intensified by social media platforms.

Keywords: Digital Identity, Self-Representation in New Media, Freudian Psychoanalysis, Image v/s
Reality, Literature and Technology.

Introduction:

Oscar Wilde’s The Picture of Dorian
Gray is a philosophical fiction published in 1890.
It explores the tension between the outer
appearance and inner reality. The novel narrates
how Dorian Gray’s physical beauty is unchanged
with time, while his portrait bears the hidden truth
of his youth preserved by the stains of his moral
corruption. The text explores the conflict between
the visible self and hidden truth. In the era of

social media, we see the relevance of this conflict
increasing daily, due to uprising of social media
platforms like Instagram, Facebook and Snapchat
in the contemporary world. Individuals construct
their identity through the perfect versions of
themselves digitally.

This paper analyzes The Picture of
Dorian Gray through the lens of Sigmund Freud’s
psychoanalytic theory, particularly with concepts
of narcissism, ego, id and superego. It argues
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Dorian’s  transformation  with  respect to
psychological fragmentation that parallels the
modern digital identity formation. Social media
encourages it’s users to present in idealized
versions of themselves, hiding their imperfection,
emotional struggles and insecurities. This study
demonstrates the conflict between the image and
reality, not just literary but also psychologically.
This paper presents Dorian Gray as a
prototype of the modern digital self: narcissistic,
performative and divided. Through Freud’s
analysis, it reveals how pursuit of beauty and
pleasure leads to repression, anxiety, and
eventually self destruction. Also emphasizes on
the psychological consequences of image driven

modern social media culture.

Freud’s Pyschoanalysis:

Sigmund Freud’ psychoanalytical theory
is useful in wunderstanding psychological
dynamics in Wilde’s novel. Sigmund Freud
divides human psyche into three parts: Ego, Id
and Superego. Id represents desires of mind
which wants immediate sense gratification,
superego encompasses the moral conscious and
societal norms, where the ego mediates between
both ego and superego- desires and reality.

Freud’s concept of narcissism - excessive
investment in one’s own image, helps in analysis.
Narcissism is hyperfixation at one’s own image
with desire for admiration, with ignorance of
moral responsibility and ethical relationships.
Narcissism is prominent in social media, as it
manifests through likes, shares, comments and
followers.

Freud also speaks on repression, where
unacceptable desires are pushed into unconscious.
These repressed elements are the root cause of
anxiety and psychological conflicts. In the novel
The Picture of Dorian Gray, the portrait
symbolizes the unconscious, which reveals the
truth that Dorian tries to suppress.

Image Versus Reality in The Picture of
Dorian Gray:

In the novel, the protagonist Dorian Gray
is a beautiful young man, who comes to his
friend- Basil Hallward, who by profession is a
painter. Basil starts to draw the portrait of Dorian
Gray, Basil is captured by the beauty of Dorian
Gray. Basil’s close friend Lord Henry Wotton is
impressed by finest portrait that Basil has ever
produced. Henry suggests Basil to exhibit it in the
Grosvenor Art Gallery, but Basil refuses
continually after Henry’s constant suggestion.
Basil says “There is nothing art cannot express,
and I know that the work I have done, since I met
Dorian Gray, is a good work, is the best work of
my life. His personality has suggested to me an
entirely new manner in art, an entirely new mode
of style.”(Wilde 18). Basil confesses how he has
put some expressions of all his curious artistic
idolatry into the portrait. During the final
completion of painting of Dorian’s portrait, Henry
makes Dorian to desire only for youth, Dorian
articulates a wish that functions as a disguised
curse- Dorian seeks to the portrait saying “If it
were I who was to be always young, and the
picture that was to grow old! For that- I would
give everything! Yes, there is nothing in the
whole world I would not give! I would give my
soul for that!”(Wilde 33).

After Dorian takes the portrait to his
home, he observes how after every sin that he
performed there was a change in his portrait
starting with touch of cruelty in the mouth after
abandon of Sibyl Vane; withered, loathsome,
wrinkled and hands tainted with blood after
murder of Basil and more horrifying after every
grave sins of Dorian Gray. Dorian was pure,
unspoiled youth, simple and had a beautiful
nature but after being influenced by Lord Henry
he becomes deeply cynical and hedonistic person.

Dorian becomes haunted by the portrait
and hides it, locked in the top room of his house.
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But he continues to be affected by Lord Henry’s
theories, living with the art of experience and
pleasure. He loses his remorse. Influenced
especially by a particular book about a beautiful
boy (From the book St James Gazette) just like
him, he fills his life with decadence and
dangerous explorations. His reputation sours, but
he is so charming that he is still welcomed in the
highest elite circles. However, when confronted
by Basil about rumors surrounding him and is so
filled with rage by Basil’s horrified reaction that
he stabs and kills him.

After attacked by Jim Vane (Sibyl Vane’s
brother), he vows that he will become good.
When the portrait reveals this hypocrisy, Dorian’s
hope is lost. In rage, he grabs a knife and goes to
destroy the painting. A terrible cry is heard and
when servants find him, Dorian is lying dead on
the floor, old and hideous, while the painting
hangs in its original, beautiful state.

Therefore, the contrast between the
physical beauty of Dorian and his corrupted
portrait symbolizes the division between the
image and reality. While Dorian remains
outwardly perfect, his portrait records his moral
corruption. As he would be young and picture
would grow old, it made Dorian to maintain a
flawless public identity. The portrait serves as
Dorian’s  conscience ~ which  encompasses
superego. By hiding it Dorian tries to repress his
guilt and avoid moral accountability. However the
portrait’s transformation reflects the truth. Lord
Henry’s influence encourages Dorian to perceive
the pursuit of pleasure and reject morality, where
dominance of id, lead to Dorian’s psychological

imbalance.

Freud on Narcissism:

Sigmund Freud defines narcissism in ‘On
Narcissism’ as a pathological state where
individual’s libido (psychic energy) is directed

inward toward their own ego. Narcissism is the

libidinal complement to the egoism of the instinct
of self preservation. It is self love, where ego
libido (energy directed at the self rather than
external objects) and object libido (energy
directed toward external objects like people,
ideas, or things) exists in a ‘seesaw’ balance.
“Object libido is capable is seen the state of being
in love, when the subject seems to give up his
own personality in favour of an object-cathexis”
(Freud 76). Object cathexis-libido into external
objects, people or ideas. Freud divides humans
into two groups based on their object choices.
Object choice can be defined when individuals
select love objects, which is when a person, part
of a person, or thing toward which libido is
directed for gratification and emotional
attachment. Individuals select love objects based
on two types- (1) Anaclitic object choice is
attachment based on early caretaking figures, like
mother or father, where individual chooses a
partner who offers support, protection.(2)
Narcissistic object choice is based on the self,
where individuals select partner who represents
themselves. “The paths leading to choice of an
object are, a person may love:
1. According to the narcissistic type:

e  What he himself'is

e What he himself was

e What he himself would like to be

e Someone who was once part of himself
2. According to anaclitic (attachment) type:

e The women who feeds him

e The man who protects him

and the succession of substitutes who take

their place.” (Freud 90). When object libido and
ego libido come together it leads the process of
‘idealization’. “Idealization is a process that
concerns the object; by it that object, without
alteration in its nature, is aggrandized and exalted
in the subject’s mind.” (Freud 94). Ego instincts
are driven by orienting towards maintaining the

individual’s survival, functioning and safety. Ego
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instincts contrast sexual instincts where libido is
directed towards outside objects while ego
instincts are focused inwardly on the self. Self-
regard becomes dependence on narcissistic libido.
Self- regard is expression of ego, individual’s
possessions or achievement increases self-regard.
Self-regard is expressed in following ways-
(1)Ego-syntonic are the thoughts and attitude that
are consistent with person’s values, ego causing
conflict and internal distress.(2) Suffered
repression is a defense mechanism where the
mind unconsciously blocks distressing thoughts,
memories, impulses to maintain mental balance.
So, when there is return of object libido to
ego, this transformation is represented as
narcissism. This narcissism type is cured only
when individual chooses sexual ideal, libido upon
objects, by choosing a love object, narcissism is
cured by someone he loves for lifetime. It is easy
to witness how libidinal object-cathexis does not
raise self-regard, which depends upon love object
and when it is lowered, “a person in love is
humble” (Freud 98). Narcissism is cured when he

loves is replaced by being loved.

Dorian Gray as A Narcissistic Subject:

Dorian Gray exemplifies himself as a
narcissistic by obsession to youth and beauty. His
desire to preserve his appearance at all costs
represents his excessive investment in self-image.
As Freud explains, narcissism involves directing
libido towards the self. Dorian’s ego libido and
object libido existed together by directing his
libido to at self and Lord Henry. Dorian’s object
cathexis and love object was Lord Henry,
narcissist type- who he would like to be. We see
the process of ‘idealization’ on Lord Henry by
Dorian Gray, where Henry was aggrandized and
exalted in Dorian’s mind.

Dorian is anxious and facing mental
conflicts, which is due to the chances of- if
someone discovers his hideous picture which

would reveal his truth- this distress represents
ego-syntonic. But on the other side we witness
how due to the pressuring of hedonism and
pursuit of beauty, we see he confesses how he is
blessed with this boon of everlasting youth and
the picture to bear his moral corruption- defense
mechanism to ego-syntonic, by suffered
repression, which started blocking the thoughts
and memories of his portraits ugly transformation.

A narcissist is profound to lack of
empathy and is ready to exploit others. Dorian
lacked empathy for both Sibyl Vane and Basil
Hallward. ‘Prince Charming’ was the name that
Sibyl called Dorian Gray with, he dismissed her
love so absurdly, that it prompted her to kill
herself, if he would not visit her soon. Dorian
murdered Basil, his true well wisher, his true
friend, admirer, worshipper of him, to eliminate
his own guilt of moral decay. In addition to
Dorian Gray’s Narcissist traits, self-regard and
being loved by Sibyl Vane had cured Dorian from
the theories of Henry but Henry’s constant
association destroyed Dorian.

Ego, Id and Superego:

Sigmund Freud in his pivotal work- The
Ego and the ID, Freud divides human psyche into
three parts: the id, ego and superego. Id is present
at birth, acts on raw impulses, desires and the
pleasure  principle; demanding immediate
gratification. It is illogical and animalistic. Ego
operates on ‘reality principle’, mediating between
unrealistic id impulses and the external world. It
delays gratification to find realistic, socially
acceptable  solutions.  Superego represents
internalized moral standards, societal rules,
parental values, operating on ‘morality principle’.
It strives for perfection, punishing the ego with
guilt.

Freud presents ego, id and superego as
constituents of human mind’s three levels of

awareness: conscious mind, preconscious mind
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and unconscious mind. Conscious mind (Cs)
includes all things that we are currently aware of
like thoughts, feelings, sensory perceptions in the
present moment. Preconscious mind (Pcs)
represents memories and information not
currently in consciousness but easily recalled.
Unconscious mind (Ucs) contains thoughts,
feelings, urges, and memories that are outside of
conscious awareness, often involving
uncomfortable or repressed content, such as pain,
anxiety or conflict.

Preconscious mind consists of ‘Verbal
Residue’, it refers to lingering thoughts, words, or
emotional impressions from a  previous
conservation or experience that continue to affect
a person’s current mental state, focus or
performance. It is derived primarily from auditory
perceptions, in the system of Pcs, which is more
important than optical mnemic residues.

In addition resistance to repression gives
Ucs mind’s defense mechanism. Resistance is in
Ucs mind, it blocks the recall of repressed,
painful memories or impulses, while repression is
a defense mechanism keeping those thoughts out
of consciousness, resistance acts as a shield
protecting these repressed feelings from returning
to conscious awareness.

Sense of guilt is in Ucs mind. “Increase in
this Ucs, sense of guilt can turn people into
criminals. In many criminals, especially in
youthful ones, it is possible to detect a very
powerful sense of guilt existed before the crime,
and therefore not its result its motive. It is as if
was a relief to be able to fasten this unconscious
sense of guilt on to something real and
immediate.” (Freud 29). Two major phenomena
that drives a person to crime are — Death Instinct
and Sadism. Death instinct (Thanatos) possesses
humans to innate, unconscious drive to death,
destruction and return to an inanimate state.
Sadism is a component instinct of sexuality,

where pleasure is derived from inflicting pain,

humiliation, mastery over another person. Sadistic
tendencies are internalized, where superego
directs destructive force against ego. Death
instinct is in unconscious mind. “The dangerous
death instinct is dealt within the individual in
various ways: in part they are rendered harmless
by being fused with erotic components, in part
they are diverted towards the external world in
form of aggression, while to a large extent
undoubtedly continue their internal work
unhindered.”(Freud 30). In view of instinctual
control of morality, id is totally non-moral, ego
strives to morality, superego wants to be
supermoral, id is only the part that can be cruel.
So, id is responsible to make unconscious cruel

decisions.

Repression and Hidden Self f Dorian:

Dorian’s morality is cautioned throughout
the narration, by his superego. But the verbal
residue in his Pcs mind, from conversations with
Henry and reflecting his theories made Dorian to
repress his sense of guilt. And this repression with
his sense of guilt in his Ucs mind made him a
criminal by killing Basil and becoming a ruthless
man. Dorian just acted on behalf of his Ucs mind
and id, making him a criminal who murdered
Basil but also was this unconscious act of him
stabbing his own portrait, leading to a tragic death
of himself.

Id, Ego and Superego in Digital Culture:

Freud’s model of human mind can be
applied to social media behavior, id represents the
instant gratification through likes and attention,
ego represents socially acceptable online persona
and superego represents moral awareness.
Superego is weakened, as social media users
prioritize validation over ethics. This parallels
Dorian’s transformation of decent into immoral
personality. Social media combines both verbal
and optical residues, present in Pcs and Ucs part
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of mind which affects our focus, performance and
mental state. Sense of guilt for ethical degradation
is repressed by social media users in name of
acceptable online persona. Sadistic component
and death instinct combines together and leads to
self destruction. Many influencers have commit
suicide for their unconscious mind, example: 21
year old influencer, known online as ‘Cuihua’
who tragically passed away in June 2023 while
participating in a rigorous weight- loss boot camp
in Shaanxi province, China. The girl had
aggressive component of becoming independent,
where pleasure was derived from dominating her
lack of will to become fit, humiliating herself by
not allowing herself to fail in her attempt to loss
her weight, inflicting pain of her intense weight
loss routines. Cuihua unconsciously drove
towards death, by committing suicide (death

instinct).

Influencers and Image Construction:
Social media platforms are making their
users to become narcissist, by encouraging to
represent themselves as perfect versions of
themselves. Where influencers are becoming
narcissistic as they associate with ego libido and
consumers associate with object libido. As
influencer’s libido is directed towards their self
and consumer’s libido is directed towards people
and objects. Social media users give up their
personality for object-cathexis, consumers invest
their psychic energy into influencer’s personality,
luxury, lifestyle. Digital culture is making
individuals choose their love objects, both
narcissistic type and analytic type. Narcissistic
type- where individuals identify themselves with
influencers, whom they would like to be.
Anaclitic type- where Instagram channels,
Youtube patreons, communities becomes a place
for donations, sense of protection and unity as
family is build. Ego libido and object libido of

consumers idealize their influencers, without

alteration in their nature, consumers aggrandize
and exalt influencers, which makes them blindly
believe and follow influencer’s good and bad
qualities. Self- regard of influencers exponentially
increases by followers and subscribers. Few
influencers create vulgar content to gain
popularity, but after getting their desired
attention, their ego causes conflict and internal
distress due to sharing of their vulgar content.
But, with increasing fame and monetized
payments, brand endorsement, they repress their
distressing thoughts of their moral degradation
(suffered repression). Filters from Snapchat,
editing apps and Al provides influencers to
project themselves in perfect persona and
consumers follow their favorite influencer’s
editing style, filters and Al generated pictures of
them with influencers (copying or mimicking the
image of their love objects). “The modern world
often over-stimulates the id( e.g., through
consumerism and instant gratification) and places
high demands on the Ego to regulate behavior.
Social media, for instance, creates an interplay
between seeking validation (id) and presenting an

idealized self-image (ego).” (Sharma 85).

Consequences of Prioritizing Image Over
Reality:

In Wilde’s novel prioritizing image over
reality leads to moral decay and self destruction
of Dorian Gray. Dorian’s inability to reconcile his
image with reality resulted in psychological
conflict.

In the contemporary world, similar
patterns emerge in form of anxiety, depression
and identity confusion. The pressure to maintain a
perfect online image leads to emotional
instability. Examples of influencer’s duality:

e Lisa Li: A social media influencer in
china, whose landlord exposed ‘double
life’ of Lisa Li, after landlord reveals her

filthy living conditions, which contrasted
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with glamorous image she presented
online. She is famous for her parties, fine
dining experiences, glossy catalogue of
travel adventures. Landlord of her house
gave a house tour of home, whose dirty
home was even refused to be cleaned by
professional cleaners. Influencer famous
for luxurious lifestyle had the most untidy
house filled with dog poop.

e Misha Agarwal: A popular social media
influencer died by suicide before her 25%
birthday. Despite her follower base of
over 3.5lakh on Instagram, Misha had
been suffering from mental health issues,
which were further exacerbated when she
lost some of her followers. She had been
missing in action since few weeks, before
she took the step to ending up her life.

e San Rachel: A popular Puducherry based
model, influencer, anti-colorism advocate,
died by suicide in July 2025. According to
police sources, she was reported under
serve financial and personal stress over
few months, leading to her consuming of
overdose of tablets, leading to her death.
Lisa Li’s example represents individuals

who construct perfect identities that diverge from
lived realities. Misha Agarwal’s example
represents how prioritizing image over reality
leads to self destruction. San Rachel’s example
represents  how  digital identity = masks

imperfections, emotional struggles and truth.

Contemporary Relevance:

Oscar Wilde’s novel remains highly
relevant in the digital era. Through Sigmund
Freud’s lens, it reveals psychological mechanisms
underlying modern identity formation. The
tension between image and reality continues to

shape human experience.

Conclusion:

In conclusion, The Picture of Dorian
Gray offers a profound tension between image
and reality, which is more evident in the
contemporary era. Through Sigmund Freud’s
psychoanalysis, this paper has prominently
represented Dorian’s character that consists of
narcissism, repression, psychological imbalance
between id, ego and superego. Dorian’s obsession
with beauty and youth with the desire to conceal
his hidden moral decay leads his downfall.

This psychological conflict resonates with
the modern digital identity formation, where
individuals present their perfect versions of
themselves (through editing and usage of filters
and Al) which makes them to lose their authentic
selves. Social media intensifies the desire for
validation and narcissistic tendencies that leads to
division between authentic image and public
image. This leads to anxiety, depression,
emotional distress, just like Dorian experienced
when he tried to hide his truth from public.

Oscar Wilde’s novel is highly relevant in
this era of social media, which acts like a
cautionary tale on dangers of prioritizing image
over reality. In both the Victorian era and digital
era, the failure to reconcile image with reality
leads to psychological and moral consequences.

Therefore, this study concludes that the
struggle between image and reality is a timeless
Freud’s

provides  us

concern of human’s existence.

psychoanalytical ~ framework
understanding of it, with context of literature and

contemporary world.
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Abstract:

Literature helps to recreate collective memory by recollecting the narratives of the past. Cultural
memory is relatively new academic discipline that emerged in recent decades with rising discourses on
culture and memory, cultural memory has been a prominent area of research. Diaspora describes people
who have left their homeland to foreign land around the world and settled there. Diaspora literature
means the literature written by the authors who have left their native countries and have faced several
economic, social and cultural challenges. They express their thoughts and feelings of exile in a foreign
land; the twentieth century saw the massive ethnicrefugee crisis due to war and the rise of nationalism
and racism. Meena Alexander defines Diaspora as “writing in search of homeland” Rohiton Mistry an
Indian Canadian Post-colonial diasporic writer who was born in 1952 in Bombay in Parsi family and
migrated to Canada at theearly age of 23, being a Parsi writer with his cultural baggage in a new land
faced many social, cultural challenges. He authentically writes about his Indian experiences and goes
very deep into the roots of the Parsi culture and ultimately talks about dyeing tradition of the Parsi
culture in foreign land with changing dynamics of changing Bombay. His narrative of a Parsi community
living in Mumbai and his personal hardships dwells at the larger concerns that the Parsi community
encounters. He basically talks about the lives and struggles of Parsi community, with the themes of
poverty, family, discrimination, migration and corrupting influence of society. He becomes the voice of
common man giving voice to those often rendered invisible in official history, his writing reflects realism,
empathy and detailed depiction.

Keywords: Cultural Memory, Identity, Diaspora

My paper examines the elements of
identity and cultural memory in the fiction of
Rohinton Mistry. His novels frequently
reconstruct the history of his homeland and
explore his ethinic roots, reflecting a complex
relationship with both India and his adopted
country. Mistry is undoubtedly a dynamic and
prolific diasporic writer, he had tremendously
contributed to the diasporic literature, his three
novels were short listed for the booker prize, his
novels till date have been set in Indian

background told from a Parsi prospective and

explores the themes of relationships existing
within this community, cultural identity, family
life, cultural discrimination,  poverty,
displacement, escape and experience of exile, he
indeed embraced hybrid identity which can be
prominently seen through his works such as
Tales from Firozshah Baag (1987) such a long
journey (1991) a Fine Balance (1995) and
Family Matters (2002), his Parsi characters
often struggle between in preserving their
cultural heritage and a pressure of assimilating

into growing Indian society. His novels
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demonstrate how cultural memory can be both a
source of strength and conflict. As a Parsi
Mistry finds himself at the margins of Indian
society, he seems to be deeply concerned about
the marginalized existence of Parsees, a fond
and memorable recollection leaves

an imprints in his novels, like most other post-
colonial writers dwells into history of the past
and lets his readers to know the past of Parsi
community.

Mistry identifies himself in multiple
displacements; he emerges as a prominent
writer in contemporary common wealth
literature. Being Parsi writer he is grouped
among the diasporic Parsi writers such as
Bapsi Sidhwa, Dina Mehta, K.K Daruwalla,
Boman Desai and others.

Mistry is a prolific storyteller who
minutely  depicts the Parsi  characters
representing their ethnicity of Parsi culture in
food, dressing, lifestyle, language and the
constant struggles of Parsi middle class families
to lead a dignified and peaceful life in an
adopted land amidst the several socio-political
upheavals. He visits and re-visits India for a
kind of re-vitalization and re-energizes to his
aching soul. Through his diasporic discourse a
sense of nostalgia is reflected through his
characters as a minority who struggles to
assimilate with the adopted world in post-
colonial Indian scenario.

Historically, Parsi’s are a group of
followers of Iranian Prophet Zoraster, the Parsi’s
are called as“Persians”, they are the descendents
from Persian Zorastrian they migrated to India
after the Arab conquest during 756 A.D, they
entered India and settled in many parts of Gujarat.
Parsi’s though representing as minorities in India
had excelled in their contribution in commerce,
society, politics, and literature considerably to

India’s development.

Many of the Mistry’s Parsi characters
remain the true mouthpiece caught into Parsi
sensibility. A multi culturalism aspect forms in
his novels. His characters constantly struggle for
the quest for anidentity in a foreign land and
often lands up into the anxiety, frustration,
depression, culture alienation far away from the
foreign land. Mistry distinguishes as one of
those Indian authors “Who have to grapple with
not just one diasporic displacement but multiple
displacements”. (Bharucha, 2003, P-14). His
early stories were published in various Canadian
Magazines, being a diasporic writer Mistry truly
reflected the immigrants’ experiences. Sharmani
Patricia Gabriel, for instance, makes the
observation that:

“While most minority immigrant writers

speak of their experiences of alienation

in Canada, Mistry as a Canadian Parsi
ethnicity, had experiences national
exclusion not only in Canada butalso his

Indian homeland”. (Gabreil, 2009, P-

28).

In Tales from Firozsha Baag (1987) A
diasporic reflection and profound sense of
childhood memories is reflected through the
stories, it marked his tremendous talent, it was
published in U.S as swimming lessons a
collection of eleven short stories it exemplifies
his early writings set in the fictional Firozsha
Baag building in Bombay, reflecting the
ethnicity of Parsi community through the
fictitious Parsi families, depicting the daily life
of Parsi residents in apartment block of Firozsha
Baag building. Exploring the themes of family,
community and Parsi experience in modern
India a rich and nuanced portrayal of the
complex social and cultural dynamics of
contemporary India where love, loyalty and
conflict are equally presented, his characters
constantly trapped between tradition and
changing modernity, he very artistically depicts
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the corruption of independent India, he dwells
very deep into human psyche and crafts the
characters with realism. The other stories in the
collection focus on the lives, foibles and crisis
of the Parsi community focuses on the issues of
loneliness, racism and cultural adjustment of
Mistry’s Indian immigrants.

Kapadia aptly suggest that “Both the
Parsi who sought greener pastures in the west
and those who stayed all in India have
experienced identity crisis and confusion”
(Kapadia 16)

The feeling of rootlessness, helplessness
and alienation felt by Parsi community at
Khodadad building catches the spirit of the
diaspora in Such a long Journey (1991), It
bought Mistry a huge acclaim, a film adaptation
was made on it, it acknowledged him with
several awards such as the best book of the year
and won Mistry common wealth writer prize
and Governor General’s awardin 1991. The title
of the novel is extracted from T.S Eliots poem
“The Journey of Magi”. It is intertwined with
the historical facts and its impact on the
minority survival of Parsi’s. Throughout the
novel, Mistry explores theme of family tradition
and impact of political events on ordinary lives.
The narrative is enriched by vivid description of
Bombay’s diverse neighborhoods, the close knit
Parsi community and the daily struggles of its
residents. The novel reflects Gustad Nobel as a
tall and broad shouldered, God fearing parsi
middle class person and a clerk in Parsi
dominant bank. He stays with his wife
Dilnavaz, two sons Sohrab, Dariaus and the ill
daughter Roshan residing in Khodadad building
together with other Parsi families in Colaba.
Gustad was still haunted by the Indo-China war
of 1972 and would not let his wife Dilnavaz to
remove the blackout paper with fear of war
breakout at any moment. The residence of
Khodadad building truly stands for the Parsi

community, the Indo-Pak war created a great
turmoil in the lives of the Parsi community
living a greater impact. Gustad Nobel talked
about the two Indian emergencies by Indira
Gandhi in 1972 and 1978 during the Indo
Chinese and Indo Pakistan war.

Gustad Nobel is pre occupied with
financial struggles, his basic necessities makes
him fragile. It isa poignant portrayal of the life
of Parsi family and their struggle to navigate the
complex, social, political and cultural issues
during the back drop of Indo Pakistan war of
1971 and the emergenceof Bangladesh as a new
independent nation and the post-colonial
politics. The characters often grapple with not
belonging either a new land or old land. The
impact of political and social changes on
ordinary people, the complexities of family
relationship, the cultural clashes, the struggle for
an individual identity in rapidly changing
Bombay, there are a complex multi layered
subplots adding the depth and complexity to the
story. The Novel weaves a vivid picture of the
parsi community in India and the problems and
poverty faced by them. Gustad Nobel often
condemns the war, corruption, hypocritical
political leaders. The story is based on incident
of Nagarwala where Nagarwala is depicted in
story as Major Jimmy Bilimoria. The Novel also
highlights the Parsi community’s unique culture
and tradition providing insight into their way of
life and their struggle to preserve their heritage.

The Parsi’s had to undergo economic
losses, lowered social status and political
sufferings when the government decided to
Nationalize Banks, though this was more
welcomed by the rest of the nation, but the Parsi
community occupied as more employed instead
of masters in the banking sectors. Gusted life
shows lot of turbulence one after another either
it is a betrayal of his good friend major Jimmy
Bilimoria, his son Sohrab to join IIT even after
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qualified and the constant deteriorating health of
his daughter Roshan, the various complexities
and the terrible financial occurrences led Gustad
Nobel as a tragic hero. The anxieties of Parsi’s
about the future as a minority are effectively
intertwined components of Parsi society and
religion in Mistry’s writing.In a unique way the
novel exemplifies as a diasporic novel, the
Parsi’s struggles to preserve theirunique culture
and tradition in one hand and facing the
challenges of changing Bombay at the other
hand.

In his novel Family Matters, The Parsi
character Nariman Vakeel, Perkinson stricken
79 year old retired English professor, shows life
in his small conflicting family, he is a
protagonist who remained anunwanted member
in his own family by his stepsons Jal and
Coomy. Nariman love interest in Lucy a Goan
Christian in his youth was an objection from his
parents and their pressure on him to marry
Yasmeen a Parsi widow who already had two
sons Jal and Coomy. A complexity of characters
is a moving exploration of constant struggle for
the existence amidst the constant conflict
between the tradition and modernity. Family
does matter in good or bad times in an
individual’s life. At certain point Nariman
Vakeel’s condition becomes more pathetic, his
life splits between ‘Chateu Felicy’ his former
residence and ‘Pleasant Villa’ of his biological
daughter Roxana twoBHK apartment who stays
with her husband Yazad and two sons. Such a
compelling situation often made Nariman to call
himself ‘King lear’.

A Harsh picture of Indian social and
political turmoil in Fine Balance (1995) set in
India during the emergency of 1975-1977, a
period marked by political forced sterilizations,
and slum demolitions. The story is set in an
unidentified city illustrates the delicate balance
between optimism and despair, love and loss,

and the determination to continue the characters
existence. a Gillor Prize winning novel in 1995,
talks about corruption and cruelty, courage and
dignity, poverty, caste inequality and the
sufferings of human’s spirit in modern India.
The Story digged into the life of four different
characters of different backgrounds is compelled
to suffer the unfortunate circumstances during
the period of internal emergency. The lives of
these four intersect in Dinna’s cramped
apartment. The character forms a deep and
cordial bonding despite of language, caste, class
barriers. Dina Dalal an independent Parsi women
hire the two tailors Ishwar Darji and his nephew
Om Prakash Darji from chamaar community for
tailoring and Manek Kohlah a Parsi student from
a village located at the foothills of Himalaya,
moves to Dina’s apartment after beingragged by
his hostel students, he develops cordial
friendship  despite  being from wealthy
background with two downtrodden tailors,
Ishwar Darji and Om Prakash Darji. The ugly
turmoilturning into sufferings restricted people’s
Rights, unrest, hunger, corruption, frustrations,
subjugation of lower caste and their treatment,

cultural issues.

Conclusion:

Rohinton Mistry is an undoubtedly most
influential and widely read diasporic writer; He
has accomplished the remarkable feet in
interweaving historical events with characters
personal lives through their cultural memory.
His diasporic sensibilities are revealed through
his works because of its exemplary universality
of its tone and themes . His insights into the
social, cultural and political issuese merges him
as a humanitarian. Through his writings he
preserves his memories of his homeland green.
He remains a great empathetic diasporic writer
who concerns about people’s painful and
difficult social and family situation in changing
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Abstract:

This paper explores how transgender identity is represented in Seven Steps Around the Fire by
Mahesh Dattani, with special attention to the marginalization and struggles faced by the hijra community in
Indian society. The play brings forward the everyday realities of transgender individuals who are often
pushed to the edges of society and denied equal social, cultural, and legal recognition. Through the tragic
story of Kamla’s death and Uma Rao’s investigation, Dattani reveals the deep-rooted prejudices and
institutional barriers that prevent transgender people from receiving justice and dignity.

The paper further discusses how the play questions rigid gender norms and challenges the idea that
only binary identities are acceptable. Characters like Anarkali and Champa are portrayed with sensitivity
and depth, showing their emotions, strength, and desire for respect. In doing so, Dattani moves beyond
stereotypes and presents transgender individuals as fully human, with feelings and aspirations like anyone
else.

In addition, the study examines how power and politics influence the treatment of marginalized
communities. It shows how those in authority often suppress truth to protect social status and control. The
play, therefore, becomes not just a story, but a strong social message calling for empathy, inclusion, and
Justice.

Overall, this paper argues that Seven Steps Around the Fire is an important work that not only
highlights the struggles of transgender individuals but also encourages society to rethink its attitudes
towards gender and identity.

Keywords: Transgender Identity; Marginalization; Hijra Community; Gender Inequality; Social Justice;
Identity; Power and Politics; Indian Drama

Introduction: invisibility, and suffering of transgender

Indian society has long followed strict individuals while also exposing the deep

ideas about gender, usually recognizing only male
and female identities. This leaves very little space
for people who do not fit into these categories.
The transgender community, commonly known as
hijras, has therefore faced continuous neglect and
exclusion in social, cultural, and legal spheres.
Mahesh Dattani, an important figure in modern
Indian English drama, addresses these issues in
Seven Steps Around the Fire. Written originally

as a radio play, it presents the struggles,

prejudices within society.

The play stands as a strong criticism of
injustice and attempts to give voice to those who
are often ignored.

Transgender Identity and Social Exclusion:
The play clearly shows how the hijra

community is pushed to the edges of society and

treated without dignity. They often survive

through begging or performing at ceremonies, yet
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they are not given respect as equal human beings.
Instead, society looks at them with fear, mockery,
or discomfort.

Through the character of Kamla, a
transgender woman, Dattani highlights this harsh
reality. Her life and death reflect how deeply
rooted  discrimination  affects  transgender
individuals. Anarkali’s words, “We are neither
man nor woman. We are hijras” (Dattani 42),
capture the sense of isolation and identity struggle
faced by the community. Though they exist
within society, they are not truly accepted as part
of it.

Silencing of Voices and Denial of Justice:

Another important theme in the play is
how transgender voices are ignored or silenced.
Kamla’s murder does not receive serious attention
from the authorities, which shows how justice is
often denied to marginalized people. Instead of
seeking truth, the police try to hide it.

Uma Rao, the central character, takes it
upon herself to investigate the case. Through her
efforts, the audience begins to see how deeply
prejudice is built into social institutions. The line
“The law doesn’t see them as human” (Dattani
45) clearly reflects how discrimination exists
even within the legal system.

Similarly, the question “Who will listen
to their story?” (Dattani 47) points to the
silence forced upon the transgender community.
Their experiences are often ignored, and their

voices remain unheard.

Power, Politics, and Gender Oppression:

The play also examines how power and
politics contribute to gender-based injustice.
Kamla’s hidden relationship with Subbu, the son
of a minister, challenges social expectations and
exposes the double standards of the powerful

class.

However, this relationship leads to
tragedy. In order to protect his reputation, the
minister chooses to eliminate Kamla. This shows
how authority is often used to hide truth and
maintain social status. Champa’s words, “They
will not allow us to live in peace” (Dattani 50),
reflect the constant struggle faced by transgender
individuals in such a system.

Through this, Dattani makes it clear that
discrimination is not just a social issue but is also

supported by those in power.

Humanizing the Marginalized:

Even while portraying suffering, Dattani
presents transgender characters with sensitivity
and depth. Characters like Anarkali and
Champa are shown as strong, emotional, and
dignified individuals rather than stereotypes.

The play emphasizes their humanity and
emotional needs. The line “Even we can love”
(Dattani 52) reminds the audience that
transgender individuals experience love, pain, and
hope just like anyone else. This challenges the
common tendency to treat them as outsiders.

By the end of the play, Uma’s
understanding reflects a need for greater empathy
and awareness. The audience is encouraged to
rethink their attitudes and recognize the dignity of

marginalized communities.

Conclusion:

Seven Steps Around the Fire presents a
powerful discussion of transgender identity and
social inequality in India. Mahesh Dattani
successfully highlights the struggles of the hijra
community,  bringing  attention to  the
discrimination and injustice they face.

The play questions rigid gender norms
and encourages a more inclusive and
compassionate society. By focusing on the lived
experiences of transgender individuals, it urges

readers and viewers to move beyond narrow
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definitions of gender and acknowledge the 2.
humanity of every individual. As a result, the play
remains an important work in Indian drama,

offering both social criticism and a call for 3.
justice.

4.
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Abstract:

This paper examines the women-centric narrative dimensions of Enigma (2023), a Thai
supernatural horror-mystery miniseries produced by GMMTV and Parbdee Tawesuk. Set in Satrikurat
School, an elite all-girls educational institution, the series centres the experiences, motivations, and
relationships of female characters to drive its plot. Through a feminist narratological lens, this study
analyses how Enigma deploys the all-girls school as a gendered space of pressure and agency, constructs
its female protagonist Farinda (Fa) as an active investigative subject rather than a passive object, and uses
female-coded suffering, ambition, and solidarity as its primary dramatic engine. The paper further
interrogates how the series engages with patriarchal systems of academic achievement, the gendered
politics of knowledge and supernatural power, and the way female villainy is framed as a product of
systemic violence rather than innate malevolence. Drawing on feminist film theory, Southeast Asian
cultural studies, and narrative analysis, this paper argues that Enigma represents a meaningful, if
imperfect, step toward women-centric storytelling within mainstream Thai popular drama.

Keywords: Thai Drama, Feminist Narratology, GMMTV, Women-Centric Storytelling, Supernatural
Horror, Enigma (2023), Gender, Southeast Asian Television

Introduction:

Contemporary Thai television drama has
undergone a significant transformation over the
past decade. Where the industry was once
dominated by melodramatic narratives of
romantic conflict, jealousy, and passive female
suffering, genres locally termed lakorn; an
emergent current of genre-hybridised series has
begun to place women at the centre of darker,
more complex narrative worlds. Enigma (2023),
directed by Patha Thongpan (best known for The
Gifted and F4 Thailand) and produced under the
GMMTYV banner, belongs to this newer category.
It is a four-episode supernatural horror-mystery
miniseries in which virtually every narrative

problem originates from, is experienced by, and is

ultimately resolved through the actions of female
characters.

The series stars Chanikarn Tangkabodee
(Prim) as Farinda Panya-angkul, commonly
known as Fa, a twelfth-grade student at Satrikurat
School, one of Thailand's most prestigious
educational institutions. When inexplicable events
begin traumatising her peers, including a top
student who stabs a teacher without apparent
motive, Fa takes it upon herself to investigate,
eventually partnering with the enigmatic new
teacher Ajin (Metawin Opas-iamkajorn), who
turns out to be a magician hunting dark forces.
The primary antagonistic force, the central
victims, and the moral and social stakes of the
narrative are all organised around the female
student body.
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This paper analyses three interlocking
dimensions of women-centric storytelling in
Enigma: the all-girls school as a gendered site of
structural violence; the construction of Fa as an
agentic, curiosity-driven female subject; and the
treatment of female ambition, rivalry, and
complicity as products of institutionalised
pressure rather than natural feminine malice. In
doing so, this paper situates Enigma within a
broader context of feminist narrative practice in
Southeast Asian popular media, arguing that the
series both innovates within and partially
replicates the gendered conventions of Thai

popular storytelling.

Theoretical Framework:
1. Feminist Narratology:

Feminist narratology, developed by
scholars such as Susan Lanser, Robyn Warhol,
and Kathy Mezei, examines how narrative form;
including voice, focalization, and story structure,
is not gender-neutral but is shaped by and in turn
shapes gendered assumptions about who speaks,
who is seen, and whose experience is granted
narrative significance. This framework moves
beyond thematic analysis of female representation
toward a structural interrogation of how stories
are told. For the purposes of this paper, feminist
narratology helps us ask: whose perspective
organises the story of Enigma? Whose suffering
motivates the plot? Who possesses knowledge,
and how is that knowledge gendered?

A central concept here is focalization, the
narrative position from which a story is
perceived. In classical Hollywood cinema and in
many mainstream dramatic narratives, the gaze
and the primary focalising position have
historically been aligned with masculinity,
rendering women the objects of narration rather
than its subjects. In Enigma, this alignment is
notably disrupted: it is Fa's perception, her
curiosity, her fear, and her growing understanding

that organises the viewer's access to the series'
mysteries.
2. Southeast Asian Feminist Media Studies:
Scholarship on Thai media and gender,
including work by Mary Beth Mills on Thai
women, labour, and modernity, and Ara Wilson's
research on gender in Thai consumer culture,
highlights the specific formations through which
femininity is constructed and contested in
Thailand. The figure of the 'good woman' in Thai
cultural discourse is frequently associated with
studiousness, deference to hierarchy, and
restraint. Thai school dramas frequently deploy
these expectations as a backdrop against which
transgression, moral, supernatural, or social,
becomes legible. Enigma operates within this
cultural field while also complicating it,
particularly in its portrayal of female ambition as

both admirable and dangerous.

The All-Girls School as a Gendered Space of
Structural Violence:

The setting of Enigma is not incidental.
Satrikurat School is described in the series as one
of the most prestigious educational institutions in
Thailand, its reputation resting on the rigorous
academic performance of its all-female student
body. This environment, where girls are
relentlessly ranked, compared, and measured, is
both the literal and symbolic space within which
the series' supernatural horror is incubated. It is a
world almost entirely populated by women and
girls, with Ajin's male presence the notable,
narratively-highlighted  exception, and this
demographic fact is crucial to how the series
constructs its dramatic stakes.

The all-girls school as a setting carries a
rich literary and cultural legacy, from Charlotte
Bronté's Jane Eyre to the Japanese yuri genre,
from Picnic at Hanging Rock to The Virgin
Suicides. In each of these traditions, the confined,

women-only educational space becomes a
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crucible in which social pressures, on femininity,
obedience, ambition, and sexuality, are intensified
to breaking point. Enigma participates in this
tradition, using its school setting to dramatise
how the structural demand for female perfection
generates a particular kind of feminine suffering
and, ultimately, a particular kind of feminine
transgression.

In the series, the cursing of students is not
random: it targets academically high-achieving
girls, those who have internalised most
thoroughly the school's demand for measurable
excellence. The first visible victim is a top student
who, possessed by dark forces, commits a violent
act that shatters the school's ordered surface. This
scene immediately frames the horror not merely
as supernatural but as a surfacing of the pressures
that have always been present in this
environment. The school's ranking system, its
obsession with scores and academic standing, is
presented as the original site of violence, with the
supernatural serving as its most extreme
expression.

This framing aligns with what cultural
theorists have identified as the 'feminisation' of
academic pressure in East and Southeast Asian
contexts, where young women frequently bear the
double burden of academic excellence and
socially prescribed femininity. In Enigma, this
double burden is literalised: the curse targets girls
precisely because they have been rendered
vulnerable by a system that instrumentalises
them. The all-girls school is a space that is
entirely about women but not, at least initially, for

women.

Fa as an Agentic Female Subject:
1. Curiosity and Investigation as Gendered
Epistemology:

Central to Enigma's women-centric
credentials is the construction of its protagonist,

Fa. In the dominant conventions of Thai romantic

drama and supernatural horror, female
protagonists have historically occupied positions
of wvulnerability, endangered, protected, and
ultimately delivered into safety by male figures.
Fa represents a meaningful departure from this
template. She is characterised from the series'
opening frames not by passivity but by a
relentless investigative curiosity.

The series' opening scene, in which a
young girl is interviewed for a school
documentary while holding a piece of art
depicting a person trapped within a transparent
cage of cracked glass establishes the series'
central metaphor of female confinement and self-
awareness. The girl describes feeling trapped
inside a glass cage that the world has built around
her, invisible from the outside. This image of
constraint that is felt but not seen structures Fa's
experience throughout the series: she operates
within systems that circumscribe her, but her
defining quality is her refusal to accept those
boundaries as natural or final.

Fa's detective instincts drive the series
forward. Rather than waiting for Ajin to explain
the supernatural world to her, she actively seeks
to understand it, often moving ahead of or
alongside Ajin's investigations rather than simply
following his lead. As one reviewer observes, Fa
had already formed suspicions before the viewer
might expect, and the revelation of her prior
knowledge reframes her earlier behaviour as
active concealment and calculation rather than
naivety. This is a significant narratological
choice: Fa is not merely a witness to the series'
mysteries but a thinking, strategising subject who
has been gathering information throughout.

2. Vulnerability and Strength as Non-Binary
Qualities:

It would be reductive to suggest that
Enigma presents Fa as unambiguously powerful.
Like most complex female protagonists, she
moves between vulnerability and strength, fear
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and resolve. She is, after all, a high school student
in a world she is only beginning to understand,
and her emotional responses, confusion, fear,
attraction, determination, are rendered with a
specificity that resists reduction to either the
passive victim or the invincible action heroine.

What is significant is how the series
frames her vulnerability. Fa's moments of fear are
not used to justify her containment or to motivate
Ajin's heroism at her expense. Rather, they are
part of an emotional arc in which she grows in
knowledge, capability, and confidence without
shedding her fundamental humanity. Ajin's
concern for her safety, which deepens across the
four episodes, does not override her own agency;
instead, it functions as one element within a
partnership in which both parties bring distinct
capabilities to the investigation.

Chanikarn Tangkabodee's performance is
widely credited with animating this complexity.
Critics have noted that she brings a quality of
naturalness and vulnerability balanced with
strength to the role, a balance that is harder to
achieve than either a purely fearful performance
or a purely empowered one. The character's
emotional range, moving between what one
reviewer describes as 'passive aggressive' and
'lovely good friend', is in fact a marker of
psychological realism, a reminder that Fa is a full
person  navigating multiple social roles

simultaneously.

Female Ambition, Rivalry, and the Politics of
Transgression:

1. The Villain as a Product of Systemic
Violence:

Perhaps the most politically significant
dimension of  Enigma's women-centric
storytelling is its treatment of female
transgression and villainy. In many supernatural
horror narratives, the female villain functions as a

figure of pure malevolence, a projection of

patriarchal anxieties about uncontrolled female
power. The witch, the vengeful woman, the
corrupted girl: these figures have historically been
used to pathologise female ambition and desire.
Enigma  approaches this territory  with
considerably more nuance.

The conspiracy at the heart of the series,
the use of black magic within the school
environment, is rooted in an act of revenge rather
than malice for its own sake. The antagonistic use
of dark forces is framed as a response to real
injustice, to the crushing pressures of the
academic ranking system and to specific acts of
betrayal or harm within that system. This framing
does not excuse the transgression, but it locates its
origins in structural violence rather than
individual pathology. The female characters who
participate in or fall victim to dark magic are
revealed to be, at their core, casualties of a system
that has instrumentalised their ambition and
warped their relationships with one another.

This narrative logic, in which female
transgression is the visible consequence of
invisible systemic pressure, is a recurring feature
of women-centric storytelling that is attentive to
structural gender dynamics. It reframes questions
of individual morality within a broader analysis of
the conditions that produce moral failure. In
Enigma's case, the school itself, its ranking tables,
its  ruthless academic  competition, its
transformation of young women into instruments
of institutional prestige, is the originating site of
violence, with the supernatural acting as its
concentrated expression.

2. Female Solidarity and Its Limits:

The series also explores, though not
always with the depth it promises, the
possibilities and failures of female solidarity. Fa's
friendships, particularly her relationships with
Namsine (played by Piploy Kanyarat Ruangrung)
and Yihwa (played by Prigkhing), provide a
counterpoint to the competitive individualism that
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the school's ranking system fosters. These
friendships are characterised by loyalty, mutual
care, and a shared scepticism toward the
institutions that surround them.

However, the series also acknowledges
that female solidarity is not automatically
available in environments structured by
competitive pressure. The rivalries between
students are presented not as evidence of innate
female competitiveness but as products of a
system that rewards individual achievement at the
expense of collective wellbeing. When solidarity
breaks down, it breaks down along the fault lines
that the institution has created, not along lines of
natural feminine disposition.

Secondary characters such as Namsine
and Yihwa, though limited by the series' compact
four-episode format, are written with sufficient
specificity to function as more than mere
supporting figures. Namsine, characterised as a
girl fascinated by the occult, and Yihwa,
described by multiple critics as one of the series'
most  compelling  performances, represent
different registers of female experience within the
school environment. Their presence ensures that
the series' portrait of young womanhood under
institutional pressure is not reducible to a single

type or a single story.

The Gendered Politics of Knowledge and
Supernatural Power:

One of the more theoretically rich aspects
of Enigma is its treatment of knowledge and
power in gendered terms. In the series, both Fa
and the antagonists possess or acquire knowledge
through actively transgressive means, through
investigation, through the pursuit of forbidden
information, through the willingness to look at
what others prefer to leave unseen. This
epistemological courage is a distinctly feminine

quality within the narrative, aligned with a long

tradition of associating women with dangerous or
unsanctioned knowledge.

Ajin, the male lead, possesses formal
magical training and institutional authority within
the hidden world of magicians. Fa, by contrast,
accesses  knowledge through  observation,
intuition, and a refusal to accept official
explanations. This contrast positions Fa within a
feminist epistemological tradition that valorises
experiential, embodied, and marginalised
knowledge over formal institutional authority.
She knows what she knows because she has paid
attention, and her knowledge is repeatedly
validated by the narrative even when those around
her dismiss or discount it.

The black magic at the series' centre is, of
course, associated almost entirely with female
characters. This is both a risk and a potential
source of critical power. In patriarchal traditions,
the association of women with dark or
supernatural power has served to demonise
female agency. In Enigma, however, this
association is handled with sufficient nuance to
suggest something different: that the channelling
of dark forces by female characters is not a sign
of their natural affinity for evil but of their search
for power in environments from which legitimate
power has been denied them. Black magic, in this
reading, is a desperate rather than a triumphant
form of agency, a response to structural
powerlessness.

The series' blend of traditional occult
elements with modern technologies, including the
dark web and social media, is particularly
resonant in this context. The modernisation of
dark magic mirrors the modernisation of the
pressures facing young Thai women: ancient
systems of symbolic power are now accompanied
by new regimes of surveillance, ranking, and
public performance. The supernatural and the

sociotechnological are both, in the world of
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Enigma, systems by which young women are

simultaneously empowered and endangered.

The Male Gaze, Romantic Framing, and
Structural Tensions:

Any honest feminist analysis of Enigma
must also account for the tensions and limitations
in its women-centric storytelling. Most notably,
the series' central character dynamic involves an
adult male figure, Ajin, who presents himself as a
teacher, forming a close investigative partnership
with Fa, a high school student. The series'
decision to frame this relationship in ways that
carry romantic undertones has been a source of
critical discomfort for some viewers and
reviewers.

Critics have noted specific scenes,
including the gifting of a necklace and intimate
scenes of wound care, that code the Fa-Ajin
relationship in terms drawn from romantic rather
than purely professional convention. The series
does ultimately clarify that Fa's feelings are 'a
one-sided crush' in the explicit narrative, but the
ambiguity cultivated in the earlier episodes
operates in tension with the series' otherwise
progressive treatment of its female protagonist.
This tension is not unique to Enigma, it is
structurally embedded in a Thai drama industry in
which the pairing of younger women with older
men carries significant romantic-commercial
weight, but it is worth naming as a site where the
series' feminist potential is partially qualified.

Furthermore, while the majority of the
cast is female and the series' dramatic architecture
is organised around female experience, the
dominant narrative authority, the figure who
explains the rules of the world, who holds the
institutional knowledge of magic, and who
ultimately  confirms  or  validates  Fa's
investigations, is male. Ajin's presence, while
handled with considerable care, does position

masculine knowledge as the framework within

which Fa's feminine curiosity finds its legitimate
expression. A more thoroughly women-centric
narrative might have distributed this explanatory

authority differently.

Enigma within the Broader Landscape of Thai
Feminist Drama:

Situating Enigma within the broader
landscape of contemporary Thai drama
illuminates both its achievements and its limits.
GMMTYV, the production company most closely
associated with the series, built its dominant
market position largely through Boys' Love
dramas that prioritised male-male romance for a
predominantly female viewership. Enigma
represents a significant genre shift within this
stable, one in which a female lead's interiority and
agency are centred in a non-romantic context.

The series' supernatural horror framework
is itself a space in which women-centric
storytelling has historically found productive
ground. Horror, as Carol J. Clover's foundational
work on the 'Final Girl' demonstrates, has
frequently been the genre within which female
characters are granted the most active and
complex roles, not despite its darkness but
through it. Enigma participates in this tradition,
using the horror framework to justify a level of
female agency and female-coded crisis that might
be harder to sustain within the more
conventionalised forms of Thai romantic drama.

Compared to other GMMTV productions
of the same year, including romantic and BL
series that garnered significant critical and
commercial attention, Enigma stands out for its
prioritisation of female ensemble dynamics, its
serious engagement with structural pressures on
young women, and its refusal to reduce its female
characters to support roles within a male-led
narrative. That it achieves this while also
maintaining the conventions of its genre

(including a male supernatural expert as the key
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knowledge-bearer) reflects the productive tension
between ambition and commercial constraint that

characterises much transitional popular culture.

Conclusion:

Enigma (2023) is a text that repays
feminist critical attention. Set in an all-girls
school that functions as both a narrative setting
and a metaphor for the structural pressures placed
upon young women, the series organises its
supernatural horror around distinctly female
experiences of ambition, competition,
vulnerability, and transgression. Its protagonist,
Fa, is constructed as an active investigative
subject whose curiosity and courage drive the
narrative forward, complicating the more passive
female roles that have historically dominated Thai
popular drama. The series' treatment of its
antagonists, framing female transgression as a

response to systemic violence rather than innate

malevolence, represents a particularly
sophisticated  instance  of = women-centric
storytelling.

At the same time, the series carries the
structural tensions of a commercially produced
narrative that must balance progressive impulses
against the conventions and expectations of its
genre and market. The student-teacher dynamic
between Fa and Ajin, the positioning of
masculine knowledge as the ultimate explanatory
authority, and the partial underdevelopment of
secondary female characters all mark the
boundaries of the series' feminist ambition.

Nevertheless, within the context of
mainstream Thai popular drama, Enigma
represents a meaningful contribution to women-
centric storytelling. It takes seriously the social
conditions under which young Thai women live
and learn, gives those conditions a vivid

supernatural form, and places a curious,

determined, emotionally complex young woman
at the centre of the story's moral and
epistemological universe. If the sequel, Enigma
Black Stage, continues to develop these narrative
dimensions, the franchise may become an
increasingly important site for feminist popular

storytelling in Thai television.
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Abstract:

Nelson Mandela's autobiographical, epistolary, and oratorical writings constitute a sustained
interrogation of what it means to remember collectively and to construct a self under conditions of
systematic racial oppression. This research article examines the interplay between cultural memory and
identity formation across nelson Mandela's autobiography and other texts—Long Walk to Freedom, The
Struggle Is My Life, and selected speeches from the Rivonia Trial, the 1994 inauguration, and the post-
apartheid era—arguing that Nelson Mandela does not merely record the past but actively fashions a
communal narrative through which Black South African subjectivity is recovered, legitimated, and
projected toward the future. Drawing on the theoretical frameworks of Maurice Halbwachs, Jan and Aleida
Assmann, Paul Ricoeur, Frantz Fanon, and Homi Bhabha, the study shows that Nelson Mandela deploys
autobiographical discourse as an act of counter-memory, that his constructions of ancestral heritage
function as mnemonic anchors for collective identity, and that his visionary rhetoric enacts what Ricoeur
calls narrative identity—a self constituted through temporal storytelling rather than static essence. The
present article further situates these textual strategies within postcolonial discussion about agency,
hybridity, and the politics of representation, contending that Nelson Mandela's writings places a distinctive
position in the global archive of liberation literature.

Keywords: Cultural Memory, Identity Formation, Nelson Mandela, Postcolonial Literature.

Introduction: the traumatic past is ordered, interpreted, and

Among the defining works of twentieth- transmitted across generations.

century liberation literature, Nelson Mandela's
writings get a peculiar and philosophically rich
position. They are, simultaneously, the personal
record of one man's inner transformation, the
collective testament of an oppressed people's
endurance, and the foundational myth of a
democratic nation yet to be born. To read Nelson
Mandela as merely a political memoirist is to
impoverish the complexity of his textual
enterprise. His prose, correspondence, and oratory
are better understood as elaborate acts of cultural

memory—deliberate constructions through which

The concept of cultural memory, as
theorized by Jan Assmann and Aleida Assmann,
refers to the institutionalized recall of
foundational events that constitutes a group's
sense of shared identity over time (Assmann, Jan
9-11). Unlike communicative memory, which is
confined to living generational exchange, cultural
memory reaches backward toward mythic or
heroic origins and forward into an imagined
future. Nelson Mandela's autobiographical work
is precisely such an institutionalizing act: in
narrating his childhood among the Thembu, his
initiation into the ANC, his imprisonment, and his
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emergence as a democratic leader, he describes a
narrative sequence whose purpose is not merely
self-expression but collective self-recognition.
Paul Ricoeur's concept of narrative
identity adds further analytical depth. For
Ricoeur, the self is not a fixed substance but a
configuration achieved through the act of
storytelling: we become who we are by
employing our experience into a coherent
temporal arc (Ricoeur 140-42). Applied to Nelson
Mandela, this insight illuminates how his writings
function as constitutive rather than merely
descriptive—they do not simply report an identity
already formed but actively bring into being a self
and, by extension, a people whose identity had
been systematically denied by the apartheid state.
The apartheid system was not only a machinery
of physical oppression; it was, crucially, a
machinery of ontological erasure, designed to
strip Black South Africans of historical agency,

cultural continuity, and narrative voice.

Ancestral Heritage and the Anchoring of
Identity:

Long Walk to Freedom opens not with the
prison cell or the courtroom, which are the sites
most readily associated with Nelson Mandela in
the global imagination, but with the rolling hills
of the Transkei and the oral traditions of the
Thembu people. This deliberate structuring
choice has profound implications for how we read
the entire autobiography. By grounding his
personal narrative in ancestral genealogy—
tracing his lineage through the ‘Madiba’ clan of
the Thembu nation—Nelson Mandela establishes
what Jan Assmann calls a 'connective structure,' a
shared framework of values, memories, and
exemplary figures that binds individuals into a
community across time (Assmann, Jan 15).

The figure of the elder, the indaba or
communal meeting, and the practice of customary

storytelling all function in these early pages as

memory institutions. Nelson Mandela recalls
watching the regent Jongintaba conduct the tribal
court, where every man was permitted to speak
before a consensus was reached, and derives from
this spectacle not merely a lesson in democratic
procedure but a formative principle of selthood: 'l
always remember the regent's axiom: a leader . . .
is like a shepherd. He stays behind the flock,
letting the most nimble go out ahead' (Mandela
20). The act of remembering this scene is
simultaneously the act of constructing a
leadership identity rooted in collective African
practice rather than in Western individualism.

Aleida Assmann's distinction between the
'active' and 'passive' dimensions of cultural
memory is illuminating here. Active cultural
memory comprises those recollections that are
consciously circulated, canonized, and made to
perform normative functions for a community;
passive cultural memory is the vast archive of
stored but non-circulating materials (Assmann,
Aleida 56). Nelson Mandela's autobiography
performs the work of activation: it rescues
Thembu customs, oral histories, and cthical
teachings from the passive archive to which
colonialism had consigned them—rendered
marginal, exotic, or simply invisible by the
dominant culture—and installs them at the center
of a counter narrative of Black South African
subject hood.

This strategy has clear affinities with what
Frantz Fanon describes in The Wretched of the
Earth as the reclamation of pre-colonial culture
by colonized intellectuals seeking to ground their
liberation movements in an indigenous ontology
(Fanon 168-69). Yet Nelson Mandela's approach
is subtler than a straightforward nativist retrieval.
He is alert to the tensions within Thembu
tradition—particularly its patriarchal structures
and its accommodation of colonial authority—and
does not idealize the past as a pristine origin.

Instead, he treats cultural memory selectively,
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extracting its ethically generative dimensions
while implicitly acknowledging its contradictions.
This selective practice of memory is itself, as
Ricoeur argues, constitutive of identity: to
remember is always also to interpret and to
choose (Ricoeur 120).

The circumcision ceremony that marks
Nelson Mandela's initiation into manhood is
perhaps the most formally elaborate instance of
cultural memory in his autobiography. His
extended account of the ritual—the preparation,
the pain, the pronouncements, and the
transformation—reads as a threshold passage in
both the personal and the political register. The
ceremony installs Nelson Mandela within a chain
of ancestral transmission, but it also anticipates
the political initiation to come, when he will enter
the ANC and accept a different, but structurally
analogous, form of communal obligation.
Memory, in this doubled structure, is the medium
through which individual identity and collective
identity are shown to be mutually constitutive

rather than competing demands.

Incarceration, Suffering, and the Politics of
Martyrdom as Memory:

The twenty-seven years Nelson Mandela
spent on Robben Island and in Pollsmoor Prison
are not experienced in Long Walk to Freedom as
an interruption of his life but as its moral centre.
This is a strategic decision of considerable
significance. To represent imprisonment as the
telos of his formation—as the crucible in which
his identity was definitively shaped—is to
transform the apartheid state's intended act of
silencing into an act of witness. The prison
becomes, in the language of Pierre Nora, a lieu de
mémoire, a site of memory charged with
symbolic density and nationalist significance
(Nora 7-8).

Nelson Mandela's prison writings—many
collected in The Struggle Is My Life—perform

this transformation with extraordinary
deliberateness. His letters to Winnie Mandela
from Robben Island are at once intimate
declarations of conjugal love and sophisticated
performances of political endurance. When he
writes of cultivating a garden in the prison yard,
of organizing study groups among fellow
prisoners, of refusing to be broken by the petty
degradations of the regime, he is not simply
documenting survival but enacting a philosophy
of personhood that refuses the ontological status
of victim. This refusal is, in Homi Bhabha's
terms, a form of colonial mimicry inverted: where
mimicry typically describes the colonized
subject's appropriation of the colonizer's norms,
Nelson Mandela appropriates the prison itself,
converting the site of his punishment into a site of
community formation and intellectual cultivation
(Bhabha 85-92).

The political dimension of this memory-
making is sharpest in the Rivonia Trial statement
of 1964, one of the most celebrated acts of
political oratory in the twentieth century.
Standing before a court that might sentence him
to death, Nelson Mandela delivers a speech that
refuses the subjective position of the accused. He
speaks not as a defendant pleading for mercy but
as a historical subject offering testimony to
posterity: 'T have fought against white domination,
and I have fought against black domination. I
have cherished the ideal of a democratic and free
society in which all persons will live together in
harmony and with equal opportunities. It is an
ideal which I hope to live for and to achieve. But
if needs be, it is an ideal for which I am prepared
to die' (Mandela 368).

The rhetorical architecture of this passage
is worth examining closely. The parallel chiastic
structure—white domination / black domination;
live for / die for—performs the ideological work
of the entire speech: it positions Nelson Mandela
not as a partisan of one racial group against
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another but as the defender of a wuniversal
democratic principle. This positioning is a
memory-making act in the Assmannian sense: it
establishes the founding myth of non-racial
democracy that post-apartheid South Africa will
subsequently inherit and institutionalize as its
constitutional identity.

Scholars working within the trauma
theory tradition have noted the particular
challenges involved in representing extreme
suffering without either aestheticizing or
sensationalizing it (Caruth 4-5). Nelson Mandela's
handling of prison violence, torture, and
degradation in Long Walk to Freedom is marked
by a notable restraint that has sometimes been
criticized as evasion but is better understood as a
deliberate narrative strategy. By declining to
dwell on his own suffering, Nelson Mandela
ensures that his text does not reduce the anti-
apartheid struggle to a spectacle of victimhood.
The emphasis falls instead on collective
solidarity, on the intellectual and moral
communities formed among prisoners, and on the
continuity of political purpose across decades of
confinement. Memory here is not therapeutic but
generative: it does not primarily seek to heal
wounds but to sustain the political will that those

wounds could not extinguish.

Hybridity, Cross-Cultural Encounter, and the
Construction of Non-Racial Identity:

One of the most philosophically complex
dimensions of Nelson Mandela's writings is the
way they negotiate the tension between the
affirmation of a distinctive Black African identity
and the aspiration toward a non-racial democratic
community. This tension is not resolved so much
as it 1s held productively in suspension,
generating what Homi Bhabha calls the 'third
space' of enunciation: a zone in which cultural
meanings are not simply transmitted but
negotiated, contested, and hybridized (Bhabha 36-

38). Nelson Mandela's intellectual autobiography
is the record of a self formed through precisely
such negotiations.

Nelson Mandela’s account of studying
law at the University of the Witwatersrand, where
he encountered white liberals, Communist Party
members, and Indian South Africans within the
multi-racial politics of the ANC Youth League, is
narrated as a process of epistemological as well as
political enlargement. He acknowledges the
influence of figures such as Walter Sisulu, Oliver
Tambo, and Ruth First, whose different political
and cultural formations challenged his initial
Africanism. The Movement's adoption of the
Freedom Charter in 1955, with its declaration that
'South Africa belongs to all who live in it, black
and white,' represents, in the autobiography, a
moment of genuine ideological transformation
rather than mere tactical adjustment (Mandela
153).

Stuart Hall's theorization of cultural
identity as a matter of 'becoming' rather than
'being' is particularly pertinent here. Hall argues
that Caribbean diasporic identities—and, by
extension, colonial and postcolonial identities
more broadly—are not fixed essences to be
expressed but unstable positions produced
through continuous processes of representation
(Hall 225). Nelson Mandela's self-construction
follows an analogous logic. He does not present a
pre-formed African self that enters history fully
constituted; rather, he narrates a self that is
perpetually revised through encounter, reflection,
and political engagement. His Africanness is real
and formative, but it is never the whole story.

This complexity 1is registered with
particular clarity in his evolving attitude toward
the white warders on Robben Island. In early
passages, they appear as instruments of
dehumanization; by the later sections of the
autobiography, some have become figures of
individualized humanity, capable of ethical
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development when addressed as persons rather
than as cogs in the machine of apartheid. The
point is not to sentimentalize the oppressor but to
insist, as Nelson Mandela consistently does, that
the transformation required by the anti-apartheid
struggle is ultimately a transformation of all
South Africans, not merely the emancipation of
the oppressed from the oppressor. This
Universalist ethical vision is itself a memory
strategy: it prepares the ground for the post-
apartheid nation by constructing a narrative in
which reconciliation is not a betrayal of the
struggle but its highest expression.

Edward Said's contrapuntal reading
practice, developed in Culture and Imperialism,
suggests that the most generative postcolonial
texts are those that hold in simultaneous view the
perspectives of both colonized and colonizer,
refusing the partiality of either (Said 51-52).
Nelson Mandela's writings enact something
analogous: they are capacious enough to
acknowledge the humanity of adversaries, the
partial truths of ideological opponents, and the
internal contradictions of liberation movements,
while never abandoning the fundamental moral
clarity that apartheid was a crime against
humanity that had to be resisted and dismantled.
This combination of ethical firmness and
intellectual generosity is what distinguishes
Nelson Mandela's autobiographical work from

simpler narratives of heroic struggle.

Transitional Rhetoric and the Architecture of
Collective Memory:

The speeches Nelson Mandela delivered
between his release from prison on 11 February
1990 and the end of his presidential term in 1999
constitute a distinct phase of his textual
production, one in which the individual and
communal dimensions of his identity project
converge most explicitly. These speeches—
particularly the inauguration address of May 1994

and the closing address to the Constitutional
Assembly in 1996—are studied here as acts of
what Maurice Halbwachs describes as collective
memory: the work of a community in constructing
a shared account of its own past, present, and
possible future (Halbwachs 38-40).

Halbwachs argued that memory is
fundamentally social: there is no purely
individual act of remembering, because the
frameworks within which we recall the past—
language, concepts, categories of significance—
are always already socially constructed and
maintained. The inauguration speech of 10 May
1994 illustrates this principle with particular
elegance. Nelson Mandela does not celebrate his
own triumph or the ANC's victory; he constructs
a scene of national memory in which the suffering
of all South Africans—across racial lines—is
acknowledged as the shared ground from which a
new collective identity must grow. "We have, at
last, achieved our political emancipation. We
pledge ourselves to liberate all our people from
the continuing bondage of poverty, deprivation,
suffering, gender and other discrimination'
(Mandela, 'Inaugural Address').

The grammatical subject throughout the
speech is 'we'—an inclusive first-person plural
that performs the act of national community-
formation even as it articulates its aspiration. This
is a sophisticated rhetorical manoeuvre. In
Ricoeur's terms, Nelson Mandela is telling the
story of the nation's identity into existence,
constituting a collective 'we' through the act of
narrative address rather than merely describing a
pre-existing collectivity (Ricoeur 188). The
speech 1is simultaneously a memory act—
invoking the sacrifices of the liberation
struggle—and a prospective act—projecting the
image of the Rainbow Nation that Desmond
Tutu's phrase had made available as a cultural

resource.
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The Truth and Reconciliation
Commission, which Nelson Mandela supported
and which operated between 1996 and 1998, can
be understood as an institutional extension of this
rhetorical ~strategy. The TRC's model of
restorative rather than retributive justice depends
on a particular theory of collective memory: that
publicly acknowledging the truth of past atrocities
can, under the right conditions, constitute a form
of communal healing that enables a new shared
identity to be built (Wilson 3-5). Nelson
Mandela's writings consistently endorse and
support this model, not out of a naive belief that
forgiveness erases the past, but out of the
conviction that a future-oriented collective
identity requires a carefully managed relationship
with painful memories rather than their
suppression or their endless, paralyzing rehearsal.

The concept of post-memory, developed
by Marianne Hirsch in her work on Holocaust
transmission, is also relevant here, though the
South  African context requires certain
adaptations. Hirsch uses post-memory to describe
the relationship of the second generation to the
traumatic  experiences of their parents—
experiences so powerful that they are transmitted
as deep structures of feeling rather than direct
recollections (Hirsch 5). In the South African
context, Nelson Mandela's writings function as
primary memory texts that, in being
institutionalized through the school curriculum,
museum practice, and constitutional mythology,
are beginning to generate precisely this kind of
post-memorial transmission among younger
South Africans who have no living experience of
apartheid. This process ensures that the cultural
identity Nelson Mandela's texts construct will
continue to perform its community-binding work
long after the living generation that experienced
apartheid has passed.

Conclusion:

Nelson Mandela's writings are not the
straightforward testament of a great man but a
sophisticated and multifaceted practice of cultural
memory. Across the autobiographical, epistolary,
and oratorical modes in which he worked, Nelson
Mandela consistently engages the central
problems of identity formation under colonial and
apartheid oppression: how to recover a
meaningful cultural past from the distortions of
colonial representation; how to transform the
experience of suffering into a generative rather
than paralysing political resource; how to
construct an identity that honours the specificity
of Black African experience while remaining
open to the universalist aspirations that alone can

ground a genuinely democratic community.
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Abstract:

Waiting for Godot, as depicted in its 1956 English edition, is a tragicomedy in two acts. ‘The
theatre of the Absurd’ is a phrase taken from Albert Camus’ 1942 essay, The Myth of Sisyphus, in which he
explores the idea of life’s inherent meaninglessness. Adsurd drama is the drama which focuses on human

life and human condition as absurd, inadequate or senseless. Beckett’s play is one of the masterpiece of the
Theatre of the Absurd, a phrase popularized by Martin Esslin. An absurd play is a type of drama, the
characters generally in Waiting for Godot lose their identity. The drama explores man’s existential

problems, human situation, God, salvation, alienation, loneliness, suffering, helplessness, loss of meaning
in life and purpose in life, loss of faith in God, life and death.
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Introduction:

Samuel Beckett was born on 13™ April,
1906 at Foxrock, near Dublin. Beckett perceived
his university education at Trinity College,
Dublin. He graduated in Italian and French
literature with highest distinction. He penned
dramas such as Eleutheria was written around
1947, but it was published much later in (1995),
Waiting for Godot (1953), All That Fall (1956),
Krapp’s Last Tape (1959), Endgame (1958),
Embers (1959), Happy Days (1961), Words and
Music (1962), Cascando (1963), Film (1964),
Imagination Dead Imagine (1965), Come and Go
(1965), Eh Joe (1966), Breath (1969) and Not 1
(1972). The play Waiting for Godot achieved
remarkable success, leaving a lasting impression
on its audience not because of its story or
characters, but because of the richness of themes.
For example, it suggest that the play is about
nothing, but this nothingness in itself 1is
enigmatic. Waiting for Godot has cluster of
themes such as waiting, time and identity,

suffering, ignorance, impotence and boredom,

meaningless of life, purposelessness and
exploitation. As stated by luc Estang, Beckett is
the creator of the “myth of nothingness.”

It is the peculiar richness of a play like
Waiting for Godot that it opens vistas on so many
different perspectives. It is open to philosophical,
religious, and political interpretations. The
adsurdity of human living is a key feature of an
absurd drama. And Samuel Beckett’s Waiting for
Godot illustrates this idea through the characters
of Valdimir and Estragon. They live in a world
without any symbol of hope about the necessity
of law and order, no hope of life after death, and
the significance of work and success. They dwell
in a world where anything can happen at any
moment, where savagery and ruthlessness can
take place at any time. They are living such a life
where there is no help of any form. Valdimir and
Estragon are in essence quite sincere about their
unclear responsibility to wait for this mysterious
figure who might or might not make an
appearance and who might or might not reward
for their dedication and sincerity.
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In the First Act Vladimir(“Didi”) and
Estragon (“Gogo”) two elderly men- half clowns,
half tramps-meet on a lonely country near a tree
are waiting for Godot, though they are unclear
about who Godot is or why they are waiting for
him. They wish , will do something for them.
Estragon is the impatient and impulsive friend,
Valdimir the strong, patient and protective one.
During their wait Valdimir and Estragon converse
on varied topics, namely life, death, and the
meaninglessness of existence.

Pozzo, a local landowner, a pompous
man, on his way to the fair to sell his slave Lucky.
Lucky, who is on a leash. Pozzo dominates and
abuses Luky, elucidating themes of power and
surrender. Pozzo halts a moment with Gogo and
Didi, eats a meal in their presence even giving
them the bones which his slave refuses.

Lucky performs a rambling monologue
after being ordered to ‘think”, displaying
absurdity and disorder. Soon Pozzo takes his
leave, driving Lucky before him.

A boy enters to inform Vladimir and
Estragon that Godot will not come today but will
definitely come tomorrow. The boy departs; night
falls suddenly; and after briefly contemplating
suicide by hanging themselves from the tree, the
two men decide to leave but, return the next day
and wait again.

In the Second Act the setting remains the
same, but the tree now has a few leaves,
representing the course of time. Vladimir and
Estragon continue to wait, fascinating in
repetitive and as it seems pointless activities to
pass the time.

Pozzo and lucky reappear. But Pozzo
happens to have gone blind and Lucky dumb.
Pozzo does not recollect meeting Valdimir and
Estragon before. The boy come again and delivers
the same message; Godot will not come today but
will come tomorrow. The two men Vladimir and
Estragon contemplate suicide but lack the means
or resolve to follow through. In the end, they

decide to leave but remain motionless, as the
curtain falls.

The play present the irony of human
destiny. On three distinct occasions — at the
outset, at the end of first act, and the finale of Act
Second- the both Estragon and Valdimir ruminate
ending their lives but fail to do so. This constant,
unsuccessful cycle of deep despair emphasize just
how pitiable their existence has become.

The Theatre of the Absurd:

1. The Theatre of the Absurd is a dramatic
movement that developed in between 1950
and 1962. The theatre of the Absurd is a
phrase taken from Albert Camus’ 1942
essay, The Myth of Sisyphus, in which he
examines the idea of life’s inherent
meaninglessness.

2. The major dramatists of this group are
Samuel Beckett- Waiting for Godot (1953),
Eugene Ionesco — The Bald Soprano
(1950), Rhinoceros (1959), Jean Genet —
The Maids (1947), The Balcony (1957),
Harold Pinter — The Birthday Party (1957),
The Homecoming (1964), and Arthur
Adamov — Ping-Pong (1955).

3. The Theater of the Absurd deals with the
absurdity of existence on earth and its
baffling nature. The Absurdity play aims for
to examine the alienation from the divine,
complete detachment and stress of the
down — and — outs of society, of those who
are social collapses and social castaways.

4. Their primary assumptions are the life is
basically meaningless, hence melancholy;
that reality is painful unless eased by
dreams and illusions; the final circumstance

of man is absurd, etc.

Distinctive Features of French Drama:
Adsurd drama 1s the drama which deals
with human life and human condition as absurd,

inadequate or senseless. The absurd dramatist
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consider things rationally and not amorously. It is
a play without story, traditional plot, or sections
into acts and scenes. It contains the minimum
characters. In this kind of drama, dialogues are
too short and flaky. The playwright attempts to
communicate the meaningless of life through
dialogues. The character are weak; they are
merely just hinted at or recommended.

The Impact of French Theatre:

Samuel Beckett’s work Waiting for Godot
(1953) has a typical characteristics of the modern
French drama, especially the avant-garde and
absurdist traditions that appeared in the early 20™
century. Beckett’s play is one of the masterpiece
of ‘the Theatre of the Absurd’, a phrase
popularized by Martin Esslin. This movement
was influenced by French playwrights like
Eugene Ionesco and Jean Genet, who
experimented with illogical, reiterative, and
meaningless dialogues to express existential
uncertainty. Beckett’s use of circular pattern,
Lack of a lucid plot, and characters stuck in an
endless waiting mirrors the absurdist techniques
identified in French theatre.

Loss of Identity:

An absurd play is a type of drama, the
characters generally in Waiting for Godot lose
their identity. The tramps Estragon and Vladimir
lose their identity in the Act II. Their bond is in
doubt. Both spend the night away. Life for them
is uninterrupted storm of attacks. Suicide is a
persistent temptation, but it needs an assertion of
which they are not able.

Lack of Action:

One of the major characteristics of an
absurd play is emptiness of meaningful action.
Not at all or very little happens in the play.
Waiting for Godot by Samuel Beckett impeccably
depicts this lack of action. Apart from waiting and
waiting, nothing notable happens. The waiting
also turns into futile because Godot does not

arrive even though such elongated waiting. A pair
of worn — out shoes, the tramp’s symbol, is the
first centre of focus— Estragon is trying to
remove his shoes. In the approach of every
venture on this stage, even the most humble it is a
agonizing venture, and a doubtful one, Estragon’s
first statement is, “Nothing doing”. The
expressions are repeated and enlarged by
Valdimir, one of whose passionate impulse is to
discover a metaphysical significance to human
utterances; “I’m beginning to come round to that
opinion. All my life I’ve tried to put it from me,
saying, Vladimir, be reasonable, you haven’t tried

everything yet. And I resumed the Struggle”.

Absurdity of Man’s Existence:

The play focuses on the absurdity of
man’s survival in this wuniverse. In the
commencement of the drama both Estragon and
Vladimir agree that they have nothing to do, they
think that they have lost each other. Estragon has
spent the last night in a scrap and is often
thrashed by the people. He accepts that the
struggle has been of no use. Estragon becomes
desperate when his struggles to take off his boots
prove vain. Both the tramps at last cherish ideas
about suicide. At times, they feel so hopeless that
they think about jumping from a tower and end
their lives. Sometimes they feel like hanging
themselves immediately from a tree. The lives of
the other pair of character — Lucky and Pozzo - is
as well strange and meaningless. They too are in
an absurd life situation. Pozzo is controlling lucky
by means of a rope tied round his neck. Seeing
the tramps, when Pozzo suddenly jerk to the rope
and Lucky falls to the ground along with his
heavy load. The tramps feel like helping Lucky to
his feet but are heldback by their own worry and
by Pozzo’s warning that Lucky is vicious. Pozzo
wants to get rid of Lucky by trading him, tough it
would be better to kill him. When Estragon tries
to comfort Lucky’s, he is violently kicked by
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Lucky, and Estragon yells with pain. Lucky goes
mute and Pozzo goes blind.

Estragon suggests that now they must
hang themselves, but there is no rope to do so.
Estragon says that they can use the cord with
which he keeps his trousers in place. Valdimir
insists that they must test the strength of the
string, but when they pull it and the cord breaks
into two. It is useless for hanging purpose now.
The tramps decide to go away for the nights.
They must come and wait for Godot again. As
Estragon say, ‘Let’s go’, the curtain comes down.
The two tramps have not moved from their place,

highlighting the sense of absurdity and inaction.

The Absurdist Atmosphere:

The background of Waiting for Godot
produces an absurdist atmosphere in the audience,
The location of the play consists of a sterile
country road, a tree, and a ditch constituting the
strange environment, unearthly countryside
whose only dwellers are two tramps Valdimir and
Estragon. There is nothing to be done, and no
better place for then to go. The tree, which
usually an emblem of growth and creation with its
flowers and fruits, is obviously lifeless. However,
Valdimir and Estragon believe that Godot has
asked them to come to this place. This suggests
that Godot wants human beings to feel the
desolation and fruitlessness of life. Such a setting
of the play reminds us of the human condition of
the world in the aftermath of the two world wars
as the world wars caused anxieties, hopeless,
confusion, and faced many new problems in life.

There is a kind of enigmatic in the
atmosphere of the Waiting for Godot. Its blend of
near- tragedy proves confusing and comedy, and
at first we are not clear as to what perspective we
should follow towards the various phase of its
non- action. The status of the tramps Gogo and
Didi is tragic and funny: it is human situation. We

do not know for whom and why the tramps are
awaiting. Like the tramps we all are waiting for
something- some golden age of civilization,
descent, or for death to relieve us from all misery
and pain, anxiety and cares. The characters are in
a state of misery, revolt and perplexity. The
situation in which the characters are, is the
situation in which we all human begins are. We
all feel that all of us, at some time or the other,
pass our life in shallow deception just as the two
tramps are. The types of civilized way of life and
civilized behaviour are put to winds. There is a
mixture between reality and unreality in the

behavior of the two tramps in the second Act

Conclusion:

The drama explores man’s existential
problems, human situation, God, salvation,
alienation, loneliness, suffering, helplessness, loss
of meaning in life and purpose in life, loss of faith
in God, life and death. Despair is the central
message of the drama. It is struck in the very
opening words of Estragon: “Nothing to be
done”. Waiting for Godot is a drama that mocks
the ineffectiveness of man’s life is meaningless.
The agony of having to wait for mysterious
person, Godot, is in itself tragic enough for the

tramps.

References:

1. Beckett, Samuel. Waiting for Godot.
London, Great Britain: Faber and Faber.
1956

2. Esslin, Martin. “The Absurdity of the
Absurd”, Keyon Review, Autumn, 1960.

3. Esslin, Martin. The Theatre of the Absurd.
New York, USA: The Penguin Books. 1980

4. Graver, Lawrence. Samuel Beckett Waiting
for Godot. Cambridge University Press,
2004.

57






	073601.pdf (p.1-4)
	073602.pdf (p.5-9)
	073603.pdf (p.10-16)
	073604.pdf (p.17-19)
	073605.pdf (p.20-23)
	073606.pdf (p.24-31)
	073607.pdf (p.32-36)
	073608.pdf (p.37-39)
	073609.pdf (p.40-46)
	073610.pdf (p.47-53)
	073611.pdf (p.54-57)

